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"Masks that hide nothing but 
themselves"
- Peter Sealy, Archetypes
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PRE-MASQUERADE

The starting point of my Diploma is the Swiss Re 
mock up, situated on the shores of Lake Zurich. 
The  mock up is two faced: a thoroughly designed 
red concrete facade towards Mythenquai and a 
pragmatic white rendered backside. 

The mock up is a fragment intended as a testing 
ground for the project “Lake” by Meili Peter 
and GFA. This office building will complete 
the “Campus Mythenquai”, headquarter of 
Swiss Re, and replace the Mythenschloss from 
1987 which was built to replace the residential 
building by Arminio Cristofari from 1928. The 
succession of buildings predating the site reveals 
a shift from residential to commercial use. 
The Mythenschloss embodied that transition 
combining both office and residential spaces 
and expressing each separately: a representative 
façade imitating the original Cristofari building 
towards the lake and a contemporary metallic 
facade along Alfred-Escher-Strasse. Today, this 
programmatic ambiguity is still defined in the 
zoning laws, where 33% of the total surface is 
attributed to residential use. However the new 
building “Lake” will only have a commercial 
function, compensating for the lack of residential 
use elsewhere. 

The first phase of my project made an attempt 
to question the use, and possible worth of the 
mock up beyond its intended purpose. A story 
based on personal intuition projected onto the 
mock up related it to single family homes. This 
story acknowledges the existing structure as 
something that has not only consumed effort, 
energy, materials and money in its making 
but also actively participates in the dynamic 

of its surroundings. The story acts as a lens 
that extends the meaning of an object and 
consequently liberates us in how we intervene 
and interact with it. 

But where does this association come from? In 
Fehraltorf, a 40 minute train ride north east of 
the Mythenquai, eight single family houses are 
composed seemingly identical to the backside of 
the Swiss Re mock up. This striking similarity is 
mostly due to the simple appearance and minimal 
detailing -  exterior insulation, flat roof, black 
rain gutter and windowsills. 

The mock up juxtaposes two supposedly separate 
worlds - Mythenquai and Fehraltorf: in terms 
of location: city / countryside, in terms of use: 
office / residential, in terms of expression: 
thoroughly planned and tested prefabricated 
concrete facade / pragmatic constructive solution  
and in terms of content: numbers / humans. 
The dual expression questions the typological 
strictness of the two worlds and showcases the 
possibility of architecture to make a statement 
on society.
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The single family house

Thomas detects the shimmering white of the wall through 
the leaves of the tree on the right side of the road.  He turns 
his head around for a split second, trying to fully grasp the 
picture, before he needs to look back on the road in front of 
him.

A sense of warmth floods through his body, caused by the fa-
miliarity of the scene. The white render of the facade reflects 
the sunlight. What a clean and bright design! It is almost as 
if he could feel the irregularity of the plaster underneath his 
fingerstips, a memory from running around the house cha-
sing his younger sister. They always had to be very careful 
not to run into the rabbit cage.

The sleek facade ends with a flat roof, a dark metal rail draws 
a clear line seperating the slender wall from the blue sky. 
How well it accentuates the proportions of the house! His 
childhood home had the same flat roof, and so did the rest of 
the houses, forming a unified backdrop along the street. It 
was like a shared vein, connection to the city, playground to 
the kids, and sometimes the place for communal events like 
fleamarkets or summer parties. 

The element of this house that strikes Thomas the most 
though is the powerful gesture of the added outside stairs. 
The dark ballustrade forms a body, almost a sculpture, that 
meanders around the corner of the white cube. A bold cont-
rast to the lightness of the bright facade! What a nice experi-
ence it must be to climb up these stairs, being able to take the 
view in while walking up to the next floor. 

While driving along, he tries to imagine what the inside of 
the house would look like. There‘s probably a lot of marble. 

How lucky these people are, owning a plot of land right on 
the shores of Lake Zurich. They must be incredibly rich. 
Maybe they are one of those old families that have had their 
foundation in the city for generations. Thomas feels a sense 
of gratitude and pride to have grown up in a similar house. 
Will he ever be able to provide the same for his family in the 
future?

In the rear mirror, he takes one last glance at the white cube 
before the car turns around the next corner. 

98 the house "happy family H_01.00" by atmoshaus ag costs netto inkl. 7.7 % 
mwst chf 459'000.- for 5.5 rooms and 231.8m2 gf.



1110 "individuell, kundenorientiert, stilsicher" - bijouhaus agvisit to fehraltorf



1312the single family house represents social values



In order to understand the correlation of the 
architectural typology and the social and 
economical context, it is worth looking at 
the systematic behind both worlds, taking 
Mythenquai and Fehraltorf as an example.

The single family houses in Fehraltorf are a 
reflection of the market of ready-made houses. 
Companies sell houses out of a catalogue with the 
guarantee of a budget and completion date. They 
fulfill the popular dream of owning a house, made 
more affordable through pragmatic construction 
solutions, cheaper materials and standardized 
detailing. The presented pictures and floorplans 
in the catalogue outline a specific living standard, 
an emotional value, romanticized, promising 
originality through the illusion of choice. Beyond 
buildings, the catalogue sells an ideology, gender 
roles, family appearances, making the single 
family house a reinforcement of stereotypical 
contemporary social values.

In Fehraltorf the catalogue becomes built reality. 
Each house is surrounded with a metallic fence, 
marking the owned plot, claiming individuality. 
Close inspection shows small differences 
between the homogenous houses - the balcony 
balustrade, the tone of the render, the color of 
the rain gutter, slight adaptions in the volume. 
Every variation traces back to a specific wish  of 
the home owner, catering to the social ideal of 
individual expression manifested in the listed 
differentiating physical details.

The houses are not only of the same appearance 
but are buying into the same ideals. Investigating 
the people who live there, the “sold” social model 

MASQUERADE

can be observed. The wives are mostly staying 
at home or working in the immediate area: in 
the local library, at the school or a nail studio 
in the basement. Meanwhile, the careers of the 
men are publicly displayed on linkedIn, proudly 
narrating their professional ascents. They work 
for companies such as UBS, Microsoft or Swiss 
Re, the very reason allowing them to afford their 
house.

While the home might be seen as a symbol for 
emotional security, insurance companies have 
turned this emotional value into an economic one 
where security becomes a commodity. Though 
linked to vulnerable aspects of life: home, health, 
people, the only security an insurance company 
provides is an economic one. The provided 
security is thus abstract, a number, an illusion 
of emotional security. Nonetheless it reveals the 
status of capital in our society. 

It is based on this abstract value that the 
insurance companies have gained their economic 
wealth and consequently now own physical 
property. The buildings serve as the formal 
representation of the status of the company, 
purposely displayed to attract possible future 
employees. 

Both the single family houses and the 
institutional buildings at Mythenquai are status 
symbols and the formal expression of property, 
economic relevance and as such symbols of 
power. The two typologies are materialized 
consequences generated by the same system and 
ideology.
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1716 the depiction of an ideology starts at the front page of the 
catalogue



1918 house 1 athmoshaus ag catalogue



2120 house 2 athmoshaus ag catalogue



2322 house 3 athmoshaus ag catalogue



2524 house 4 athmoshaus ag catalogue



2726 house 5 athmoshaus ag catalogue



2928 house 6 athmoshaus ag catalogue



3130 house 7 athmoshaus ag catalogue



3332 house 8 athmoshaus ag catalogue



3534 house 1 fehraltorf



3736 house 2 fehraltorf



3938 house 3 fehraltorf



4140 house 4 fehraltorf



4342 house 5 fehraltorf



4544 house 6 fehraltorf



4746 house 7 fehraltorf



4948 house 8 fehraltorf



5150 house 1 mythenquai



5352 house 2 mythen	quai



5554 house 3 mythen	quai



5756 house 4 mythen	quai



5958 house 5 mythen	quai



6160 house 6 mythen	quai



6362 house 7 mythen	quai



6564 house 8 mythen	quai



6766 mapping the space between mythenquai and fehraltorf



6968 mapping the power structures



The Swiss Re mock up served as an entry point 
into the systematics hidden behind the masks of 
the buildings at Mythenquai and in Fehraltorf. 
The direct juxtaposition of two typologies 
questions their meaning and confronts us with 
the forces behind it. Through the initial projected 
image, the mock up developed into an allegory 
revealing the relevance of formal expression in 
the exclusivity of space spanned from the city 
center of Zurich to its outskirts.

In Greek mythology, the chimera is a creature 
composed of three animals - a lion, a goat 
and a snake - each symbolizing different 
character traits. Through that composition, the 
chimera becomes something else, a monster of 
disruptive power, unnatural and a symbol for the 
complexity of the world. 

The Swiss Re mock up is such a chimera, a 
creature composed of two formal languages each 
representing a specific type. Repeated for the 
whole Mythenquai, eight chimeras combine the 
facades from the insurance companies with those 
of the eight single family houses in Fehraltorf. 
Both languages symbolize specific values within 
the earlier described power structure. Similar 
to the chimera, the simple juxtaposition of the 
two types results in the disruption of the system. 
It challenges the scale of the architectural 
elements, it questions the programmatic 
separation and the resulting physical distance, it 
reveals the formal representation as masks, asks 
about the people behind them and scrutinizes the 
meaning of property and economic status. Yet, it 
reveals an unexpected beauty due to the surprise 
and the uncontrolled danger it threatens to the 
system.

RE-MASQUERADE

freshhaus offers adabtations to the home office 7170



7372 chimera 2 - 1:200chimera 1 - 1:200



7574 chimera 4 - 1:200chimera 3 - 1:200



7776 chimera 6 - 1:200chimera 5 - 1:200



7978 chimera 8 - 1:200chimera 7 - 1:200



80fronts of mythenquai - 1:200 81



82fronts of fehraltorf - 1:200 83



As a result of the previous analysis, the final 
project understands the mock up not only as a 
formal announcement of a future architecture 
or as a method to test a propsed structure. 
Instead, it recognizes the mock up as an object  
that challenges existing power structures by  
juxtaposing different typologies. In this way they 
can be studied and used to evade architecture 
from becoming an act of power of a single 
individual or institution.

The final project recalls the 33% residential 
percentage marked in the zoning laws and 
demands for 33% of the new Swiss Re building at 
Mythenquai to be freed and made accessible for 
all inhabitants of the city. To make up for the lost 
surface, 33% of the 1500 employees originally 
working in the building will return to their 
homes. 

The freeing of the space at Mythenquai happens 
preliminary through the partial de-masking of 
the building. The removal of concrete elements of 
the representative facade grants the city access 
into the structure. Occurring gaps are enclosed 
by pragmatic isolated rendered walls, showcased 
by the Swiss Re mock up. Wherever elements 
are removed on an upper level, new exterior 
staircases will make these open spaces accessible. 
Additionally, they will be equipped with seating 
and drinking water by the insurance company.  

The removed building elements will be 
distributed to the homes of 495 company 
employees and reinstalled there.The goal 
is hereby not only to generate a spatial 
improvement but also to maintain the 

DE-MASQUERADE

recognition of Swiss Re as an institution across 
architectural language. 

The individual property is thus merged with 
the institution’s property, the formal expression 
of individual freedom juxtaposed with the 
representation of the institution’s economic 
status. The professional success and personal 
identification through a career is expressed not 
only online or in the appropriation of status 
symbols but directly in a built representation, 
de-masking the inhabitant and revealing where 
the money of the inhabitant comes from. 
Consequently, the individual is relinked with 
the institution and vise-versa. The institution 
is given a face and brought back to a human 
context, thus de-masked.
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The citizen of Mythenquai

Iris sat down on one of the wooden benches lined up 
against the white rendered wall. She had to catch her bre-
ath for a second, she was not used to climb so many stairs. 
As her heartbeat slowly recovered, she took a moment to 
look around. A bit further away, a group of young people set 
up lines of chairs around a little podium. Two larger chairs 
were already placed on the podium, next to them a small ta-
ble with two glasses and an empty jug. Just in that moment, 
one of the two girls of the group came to pick up the jug and 
filled it at the metallic water station just next to Iris.

She was curious what they were preparing. As Iris asked 
the least busy looking man, he pointed towards one of many 
posters glued to the wall not far from where she just sat. It 
announced 7 lectures that would be held over the course of 
summer discussing risk taking. 

As she looked up from the poster, Iris realized that her spot 
on the bench had been taken by a woman in a black skirt, 
black blazer and a white blouse. She leaned against the wall 
and ate an apple, absently observing the group of children 
playing.

In another long corridor, different artists of Zurich exposed 
their work for one month, open for anyone to come look 
at it. Iris examined a wooden statue. All over it had little 
splashes of color, little messages and sketches. She was un-
sure whether these were meant to be there. For a moment 
she hesitated to take out a pen and write something on the 
statue herself, but as she started to think about what she 
could write the urge had already passed. 

She turned around and walked down the stairs as a few me-
ters above her head loud music started to play. She looked 
up. The music came from a glowing green space squeezed 
between the red concrete elements. The Sommerbar was 
one of the ways the Mythenbrache-Verein made a little mo-
ney during the warm months. So far, she only ever was up 
there when the bar was not in use. The temptation would 
be too strong to resist otherwise.

Iris quickly made her way down the last few steps of the 
stairs just to sit down on another bench and wait until the 
lecture would begin.

8786axonometric drawing mythenquai 1:250



8988 There needs to be space for something else33% go back to the city



9190 The facade grid is penetrated by the first citizens of Mythen-
quai

the mask of security



9392 waterfountains allow fresh drinking water for anyone using 
the spaces

swiss re provides access and water



9594 temporarily occupying the spacebenches are scattered across the freed spaces



9796looking behind the mask - 1:33



9998 the space belongs to everybody - 1:33the building becomes part of the urban fabric - 1:33



101100 mythenquai by night - 1:33the staircase leads to further public spaces - 1:33



A piece of headquarter in Fehraltorf

At the beginning, Mark didn’t particularly like the idea. 
He could not imagine how working from home could have 
any advantage, neither for him as an employee nor for the 
company. But it turns out, he was wrong. He felt slightly 
uncomfortable about this, he hardly ever was wrong about 
work related questions. That was his talent. That was why 
he was so successful at what he did. 

Mark sighed and turned away from the kitchen window 
overlooking the street. The boxwood hedge needed 
trimming, it was all fuzzy. But this morning other things 
would keep him occupied. At nine o’clock he had a call 
scheduled with one of his colleagues, Sandra, who worked 
at Mythenquai. Mark hadn’t been to Mythenquai since 
the changes, so he only ever had Sandra’s and a few of 
his other colleague’s reports to imagine how it would be 
to work there now. Apparently, on Tuesdays there was a 
small food market on the second floor somewhere. Sand-
ra had told him about it after the third time she was 10 
minutes late, biting blissfully into a red apple. 

Before heading into the office, Mark opened one of the 
large windows facing the backyard, put on his garden 
shoes and slipped passed the hanging chair into the fresh 
morning air. It had become a habit of him to walk around 
the house once before work, checking on the garden, in-
specting the neighborhood and finally examining the red 
concrete elements that made up his office. Though Swiss 
Re send a cleaning team once a month to wash down the 
facade, he still felt the urge to insure a proper appearance. 
His eyes brushed over the sharp flawless edges. It filled 
him with pride and content.

Just as Mark turned to go back inside, his neighbor came 
out of the house and started walking towards him across 
the properly cut lawn. He had a newspaper in his hand, 
and as soon as he reached Mark, started to rant about 
some investments scandal, waving the newspaper in the 
air over the metal fence separating the two men.

After a small discussion, Mark returned inside, left the 
empty coffee cup on the kitchen counter, fixed his tie and 
climbed the three black steps up into the office space.

102axonometric drawing fehraltorf 1:50 103



105104 silhouette of the single family houseelements of mythenquai



107106 can it be anything else?added layers of mythenquai to fehraltorf



109108 the elements are used to fulfuil a livelong dream. juxtaposition of home and work.



111110 visual presencemultilayered property



113112street front - 1:33



115114 living room and office behind - 1:33private backyard - 1:33



117116 fragment - 1:33fragment - 1:33
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