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In the following pages you will find a
collection of images and words that have
guided this masterthesis. They include
archiveimages and plans of the Wasserkirche
and Helmhaus, but also of references and
words of people that have inspired me. It
is also an expresses the process of thinking
behind all of the work. It is annotated at
places to give it a place and direction in the
design process.

01 02

The photograph was found in Baujournal I during construction in 1942 of the Helmhaus. The The paintings of Pieter Jansz Saenredam
wooden pillars were excavated and replaced by steel pillars that remain the prime structure of the interior of the Buurkerk in Utrecht
until today. The different layers of history can be seen in the stratification of the walls. reminded me of the space inside the Was-

serkirche or at least of what it could become:
a public space open at all times, meandered
in my mind for a while.
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“I think the only way to do common-
place things so that people will look at
them is to drive them right to the edge
of disaster, without, hopefully, their fall-
ing off. My hope of their not falling off is
based on the pleasantness, the cheerful-
ness that we mean to surround almost
all our stuff.

We try to make it happy”

This is a quote by the architect Charles The Helmhaus Halle used to be flanked by different functions. The bookstore remains until
Moore during an interview in American today. However the owner is getting old and he is no longer able to open the Kiosk at all times.
Architecture now. There used be a cafe by the actor Emil Hegetschweiler and the entrance stairs to the Stadtlibary

in the second floor of the Wasserhaus.
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An interior image of the Chelsea Drugstore in London which was set as the backdrop inside a The Bonaventure Hotel in LA designed by
scene of the Stanley Kubrick film Clockwork Orange. I remembered how the outside would re- John C Portman junior has sitting niches jut-
flect in the ceiling of the cafe and felt it stil being a closed interior - sheltered in booths of shiny ting out from the corridor. The waiting and
wallpaper. I was reminded of this when the water would reflect on the ceilings of the Helmhaus moment away from the hotel room are

moving up the staircase.
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In 1985 the Helmhaus built a steel An anonymous Aquarell painted in between 1794 and 1830 showing the Wasser- and
constructed balcondy they called Helmhaus from North and how it used to be set up from the streets as the “entrance hall” of the
Stadtobservatorium running out from one of Grossmiinster Briicke.

the grand windows in the first floor for the

exhibition Stattbilder.
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»At the very beginning fantasy is
not a substitute for reality but the
first method of finding it.“

A quote by Adam Philips I found in a book The mezzazine of the stairs at the Helmhaus have a 15 cm setback to the window. You can see
on Experimental Preservation by Jorge the water below. The women that had showed me around, told me it was one of her favourite
Otero Pailos, Erik Langdalen and Thordis moments in the building.

Arrhenius. Its the opening quote of the
chapter: The Potential of Not-Me Creations.
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The Helmhaus Halle during a concert in 1965 organised by the Freie Heilsarmee.

12

An image by Manon Zimmerli recalling the
Da Capo Bar designed by Trix and Robert
Hausmann at the Zurich Main Stration.

Its tucked away in an mezzanine and its
wallpaper imitate the old stone walls of

the building. It inspired the idea a bar at
the Helmhaus extending underneath the
staircase.
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The original of this photoshoped image
was one of Franz Hegi that had in-
spired the reconstruction of the church
in 1942. It had shown it closed and
majectically intepretated the gesture of
the choire of 1288. This image tries to
imagine what it would have looked like
if it were an open cold space, the walls
inbetween the structure emptied.
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An interior image of the Sala Beckett Theatre
by Flores and Prats. The restoration of the
builidng was one of the main references as it
plays with making the different layers of the
building visible.

15

The baroque stairs and entrance before
demoltion of the gallery in 1942.
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»Restoration, both the word and the
thing are modern. To restore an edifice
means neither to maintain it, nor to
repair it, nor to rebuild it; it means to
reestablish it in a finished state, which
may in fact never have actually existed at
any given time.“

Photograph showing the reading rooms of the Zentral Bibliothek inside the Helmhaus. There

used to be windows in between the different rooms to bring light inside the corridor. I read this quote by Eugene Vio-
llet-le-Duc during the research phase of
the masterthesis.
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Bartolomeo degli Erri Saint Thomas
Aquinas Aided by Saints Peter and Paul.
The visibility of different actions at the
same time inspired me when looking at
the ways the main wall could be playful-
ly insicitioned.

10

Die Bauern und die Zeitung (1847) Albert Anker. The idea of comfort: that you
change your way of moving through the building as the temperature change and that
some spaces become more denseley inhabited than others.
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An interior image of the library gallery
that was built in 1717 as part of the

reading room of the first public library
of Zurich. It was demolished in 1942 as
part of the regothication of the church.
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The image shows the entrance to the Helmhaus as it was built in 1942 in the Helm-
haushalle. This situation still retsores today.
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Carl Johan Cronstedth and Fabian
Wrede were assigned by the swedish
state to look at other possibilities of a
more efficient stove. In the 18th century,
there was concern with the large fuel
consumption. The meandering smoke
channels, dampers and hatches. In the
modern stove, almost all heat is extract-
ed from the smoke to the point that a
single fire can keep a room warm for
10-12 hours.
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The image shows the first floor entrance to the Helmhaus exhibition space after the
restoration in 1942.
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Sesc Pompeia building by Lina Bo Bardi. The open space on the groundfloor of the
public building served as one of the main inspiritations when thinking about the
accessibility of a space. What forms allow us to engage more freely with a space and
how

25

»Nostalgie aber ist eine Funktion der
Heimat. Die Nostalgie ist Sehnsucht
nach einem fraglos Zustand. Thre prob-
lematische Seite gewinnt sie dadurch,
dass sie riickwirtsgewandt sei.”

A quote by Pius Kniisel I found in the
book HEIMAT curated by Uta Hassler.
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When looking at the historical expression of the building, the photoshoped image of 1942 tries
to find form for an extension.

14
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The image shows the Helmhaus exhibition
entance today.
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The Plans show Luigi Caccia Dominioni’s
intervention at Villa San Valerio. By adding
spaces of storage and circulation a new layer
of moving through the building is created
making the rooms more inhabitable.

29

The Shining (1980) by Stanley Kubrick. Thinking about the comfort: the colour rose has the
physical effect of soothing rather than stimulating. Too much of it however can be chilling.
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An image of the Helmhaus during the first world war in 1918 when it was used as a storage The Plans by David Morft in 1701 show the

space for Dorrobst. It shows that there used to be a spiral stairs connecting the different floors Wasserkirche annexed by a smaller building

and a “faster” circulation in between the floors. the Wasserhaus. It was still an island at this
point.
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Die Freude an der im ganzen
freulichen Wiederherstellung
Ird durch einzelne Bedenken nur
iwesentlich getriibt,. So wiire
v grilnlichgraue Ton, in den

und vor allem an dem als Masse kleinlichen, im Einzelnen ilber-
instrumentierten Windfang in der ohnehin schon verglasten,
also windgeschiitzten Vorhalle, Sehr nett ist die Bestuhlung mit
strohgeflochtenen Tessinerstilhlen. Am schwersten wird der
historische und zugleich der reformiert-kirchliche Charakter der

r gunsa Kaom, snschiiesslich ') Man verglelche die Abb. 12 und 13 mit Abb, 11,

Il

[TAbE. 3 und Birich-Clichés aus dem Werk ~ i Abb, 9, Lingsschnitt durch die

«Wasserkirche und Helmhaus in Zirichs] 2 P N A Wasserkirche mit Helmhaus. — 1 : 400
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Groundfloorplan and Longitudinal Section 1942-2022
the darker parts of the plan show the addition made in 1942
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Crosssection through the Helmhaus
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Crossection through the Wasserkirche



