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This book tells stories of people involved in the textile industry 
of the 19th century through their domestic spaces. The idea 
is to create a more holistic and integral image of the lives of 
a handful of people by joining information about their built 
environment with knowledge about their social and econom-
ic conditions. Therefore, the book is structured by the five 
housing typologies I could differentiate in the 19th century 
industry related housing in Ennenda, Canton of Glarus:

The Farmers’ Houses
The Kostgänger’s Rented Rooms
The Workers’ Row Houses
The Bourgeois Houses
The Factory Owner’s Villas

I’m using the trope of the typological book on architec-
tural history as a framework for this book, but I’m breaking 
it up, reversing the perspective and widening it to incorpo-
rate social aspects. For each of the five domestic typologies 
I am tracing a story of a person that could have lived there. 
For some typologies, the availability of  specific sources is 
very high and for others there is only very little documented 
knowledge. As a consequence, my stories use a certain degree 
of founded fiction, to counteract this unequal documentation 
and preservation. In order to distinguish my own work from 
the found material in this book I use the color gray for all of 
my own work.

This document, as an artist book, is to be understood as 
the catalog of an exhibition on the domestic spaces and stories 
of the people in the textile industry in Ennenda. 

Zürich, in the spring of 2024		          Lara Graf

Dear Reader, 
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This is the story of a woman, let’s call her Verena, who was 
born into a long family tradition of farming in Ennetbühls. 
Her family had been spinning in homeworking as a secondary 
income but eventually took on work in the early spinning in-
dustry, after many crises brought by wars and bad yields. This 
meant giving up their self-sufficient lifestyle and becoming 
subject to the economic cycle and fluctuations of the textile 
industry. 

From Farmers, to Spinners, to Factory Workers

Verena was born in the year 1752 into a small-scale farm-
er’s family that lived at the Hausgruppe Ennetbühls. However, 
farming had already lost its importance at the time she was 
born. To be more specific, in 1714 Deacon Andreas Heideg-
ger brought trained cotton spinners from Zürich to Glarus to 
pass on their knowledge to the locals. From this moment on 
many women, men and children took on homeworking as a 
secondary income. Verena’s grandmother was part of the first 
generation of women to learn the skill of spinning cotton in 
1714. She shared the knowledge with neighbors and fami-
ly members. Despite their homeworking, they still had a few 
goats and cows left, as well as a field to plant potatoes, corn 
and grains. 

Ever since the 16th century spinning and weaving in the 
silk, cotton and wool production was done by homeworkers in 
rural areas. Those homeworkers were cheap laborers for urban 
merchants. Homeworking had its heyday in the 18th century 
due to the distribution of the Verlagssystem: Merchants deliv-
ered the raw material, had the workers produce the product 
and then exported the finished products. In this manner the 
merchant could control the production process, even though 
it was done decentralized in many different homes. Up until 
the 17th century the merchants were mainly from Zürich and 
St. Gallen. Starting from the 18th century some families from 
Glarus started to produce their own textiles and trade them 
on the international market. One of these companies was the 
„Wienerhandlung“ by Jenny Aebli & Cie. Work in the textile 
industry has brought a certain prosperity to Glarus, which is 
expressed through the doubling of the inhabitants in Glarus 
from 1700 to 1790.

The Farmers‘ Houses
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Cover: Facade of the Farmhouse in Steinibach, 1978
Ankenwaage, Mollis, view out the entrance door
Diagram of all floorplans in this book
Inhabitants in front of the Hausgruppe Ennetbühls, 1924
Hausgruppe Ennetbühls, use as farmers, assumptive drawing
Impression of the contemporary use of Hausgruppe Ennetbühls, 2024
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However, since the turn of the 19th century the cotton 
production has shifted. Machines for cotton yarn have been 
developed in England. In the timespan of one decade hand 
spinning has largely lost its importance because it could hard-
ly compete with the prices of machine produced yarn. As a 
consequence, some but not all the former spinners switched 
to textile weaving. It had become more obvious how their in-
come directly depended on the market and its fluctuations. 
Sales crises for certain products led to direct cuts in their wag-
es. Unfortunately, crises in trade and increased prices of food 
came simultaneously.

The Family as a Working Unit

In the case of Verena, her family as a working community 
stood at the center of the production of yarn. This family unit 
included Verena’s parents, her husband and five children, as 
well as her brothers’ and sister’s families. Their large home, the 
Hausgruppe in Ennetbühls, consisted of four units that were 
clustered together, each with a stove at their core. The house 
has been growing for centuries. It had been extended in all 
directions so many times, that it is hard to tell which part was 
there first. 

Sticking to What you Already Know

The family specialized in spinning cotton yarn. They 
owned multiple spinning wheels, some of which were placed 
in their living rooms, some in the cellar or in other storage 
spaces. The humid climate of the cellars was especially ben-
eficial for the spinning process. Even though hand-spinning 
has been well past its prime, Verena’s family stuck with it for 
some time. Every person in the family helped with the work: 
the women, the men, the children and the elderly. The home-
working would theoretically allow them a certain flexibility 
in the scheduling of work hours. In reality, this freedom was 
insignificant. Homeworking in spinning was only competitive 
due to the exploitation of the workers: long working hours, 
child labor and horrible conditions in nutrition and housing. 
Homeworking had not been regulated until 1981, whereas 
the first law concerning factory work was established in 1864 
in Glarus. 

The Pull of the Factory

In 1817, when Verena was 65 years old, the family had to 
definitively give up spinning at home. In this time the Napo-
leonic wars came to an end. They had paralyzed international 
trade for years and wages have sunken. Additionally wet and 
cold summer led to very bad agricultural yields and to a peak 
of food shortage. The cotton industry had a quick recovery and 
upswing soon after and drew many former homeworkers, who 
had heavily suffered, into the factories. This was also the fate 
of Verena and her family. Most members of the family took 
on work in the industrial spinning and weaving in the factory 
in Ennenda. They lost the small degree of independence that 
they previously had. They were also not able to continue the 
agricultural production on the side, making them even more 
dependent on the unregulated salaries from the factories. The 
salaries were low, some of the work was harmful to the health 
of the workers and the working hours were inhumane. Many 
of them lived in poor conditions and food was often scarce.

In the span of just three generations, from her grand-
mother to Verena, the family was practically forced to change 
their occupation twice, from farmers, to spinners, to factory 
workers.  
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Hausgruppe Ennetbühls, use as spinners, assumptive drawing
Hausgruppe Ennetbühls, southern facade
Die Vorämpferin, Heimarbeit in der Schweiz, 1909, p. 3
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The buildings that were the scene to stories like the one 
of Verena, farmers becoming homeworkers, becoming factory 
workers, are typically the so called Tätschhüser. These are large 
wooden farmhouses, typically constructed in a Blockbau sys-
tem with moss stuffed into the crevices between the wood. In 
general, they consist of a kitchen with a hearth, a living room 
with a stove and multiple chambers that are as close as possible 
to the stove. The furnishing of these houses was very simple: 
wooden tables and chairs, beds and benches.

The Farmhouse as a Cluster

The Mehrfamilienhaus im Dorf in Ennenda is another ex-
ample of an old farmhouse as a cluster of multiple units. In 
contrary to Verena’s home in Ennetbühls, this house stands in 
the very center of Ennenda. In this case the units are arranged 
almost like row houses, one next to another along the main 
facade. One characteristic of the Glarner farmhouse that can 
be seen in this example is the Brüggli. It is the small stair that 
leads up to the entrance to the main living floor. These can 
normally be found on the eaves side of the house. 

The Mehrfamilienhaus im Dorf might not have the typi-
cal appearance of a farmhouse, partly because of its rendered 
walls that give the impression of a massive construction. Nev-
ertheless, the large shed that is attached to the cluster reminds 
us of the previous use of the house. 

The Row Houses’ Grandmother

Buildings like the Mehrfamilienhaus im Dorf, which are 
Tätschdachhäuser that are joined on their gable sides, are the 
direct predecessors of the worker’s row houses. It is likely that 
the transition of the rural farmhouse typology to the worker’s 
row houses occurred in Ennenda, where there are excellent 
examples of clustered farmhouses and where the first row of 
worker’s houses at Mühlestrasse already stood in 1800.

Hausgruppe Ennetbühls, eastern elevation
Mehrfamilienhaus im Dorf, Ennenda, floor plan 
Mehrfamilienhaus im Dorf, Ennenda, purlins
Mehrfamilienhaus im Dorf, Ennenda, southern facade
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Constructive Variations

Another notable farmers’ house, the Bauernhaus im Stur-
migen, lies far outside the core of the historical center of the 
town. It has been constructed in the 16th century and extend-
ed multiple times. Like the Mehrfamilienhaus im Dorf it does 
not express the typical construction of the Glarner farmhouse, 
but another specialty of the built heritage: the Ständerbau. 

The Ständerbau has been widely spread in the Middle Ages 
and is more typical for the Mittelland and Jura region. Con-
trary to the Blockbau, the Ständerbau is a skeleton construc-
tion, consisting of vertical and horizontal beams, stiffened by 
bracings. At the house im Sturmigen the Ständer is visible on 
one small section of the southern facade. The other facades 
seem to have been covered in render. Similar to Verena’s fami-
ly’s house in Ennetbühls, this one is also a large and prestigious 
farmhouse that consists of four units.

Mehrfamilienhaus im Dorf, Ennenda, with inhabitants
Bauernhaus im Sturmigen, Ennenda, floorplan
Bauernhaus im Sturmigen, construction of the Ständer
Bauernhaus im Sturmigen, western facade
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The Worse Documented

Even though the three farmhouses that were previously 
shown are all large houses with up to four units, the regular 
farmers’ house in Ennenda does not look like that. The ordi-
nary farmhouse is a lot smaller, containing only one or two 
units. However, it appears that it is specifically those large, 
clustered houses that have been documented very well. The 
Bauernhaus Jenny & Pannoff is an example of a farmhouse, 
which is moderate in size. It consists of just two units, that 
each have a stove.
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Bauernhaus im Sturmigen, western facade
Bauernhaus im Sturmigen, 1975, construction of the Ständer
Bauernhaus Jenny & Pannoff, floorplan
Bauernhaus Jenny & Pannoff, section
Bauernhaus Thon, 1977, domestic space
Bauernhaus Thon, 1977, domestic space
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The Wild Wilhelms

In 1610 Pauli Wilhelm, a carpenter, craved his name and 
the current year into the lintel at the Bauernhaus R. Aebli in 
Ennenda. Pauli was a member of the Wilhelm family, also 
called die wilden Wilhelm. He was part of a long legacy of car-
penters. His father, Hans Wilhelm, left his carving in Filzbach 
in 1607. 

Carpenters must have been the first construction workers 
in Glarus. They took on the leading role for the construction 
for all kinds of buildings, including all the mentioned timber 
farmhouses. Their tasks were preparing timber for construc-
tions, setting it up on site but also adding decorative carvings 
and even building furniture. In the Bauernhaus R. Aebli the 
craftsmanship of the time of its construction is very well pre-
served. This includes carvings in the beams of the living room 
as well as inscriptions in the purlins of the roof. 
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Bauernhaus R. Aebli, entry to the cellar
Bauernhaus R. Aebli, purlings
Filzbach, Inscription of Hans Wilhelm, 1607
Bauernhaus R. Aebli, lintel with inscription of Pauli Wilhelm
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Recurring Motives

The carpenter families, like the wild Wilhelms, realized 
their constructions all around the canton of Glarus. Con-
sequentially, similar motives and principles can be found in 
buildings in all parts of the Canton. This is especially visible 
when it comes to decorative carvings in wooden beams.

The house R. Aebli in Ennenda has exposed ceiling beams 
in its living room. The ends of each beam are decorated with 
a carving. One of these carvings spells a familiar name: Pauli 
Wilhelm. The other carvings have motives like flowers, spirals, 
hearts or circles. 

In Rüti, about eight villages further up the Linthal, im-
pressive carvings in ceiling beams have been preserved. The 
motives are similar to the ones in Ennenda. What all these 
carvings have in common is that they are relatively easy to 
construct using a ruler and a pair of compasses, nevertheless 
they are expressive. Whether these carvings have been done by 
another carpenter from the same family or even Pauli himself, 
I cannot say. However, these are examples of a certain design 
vocabulary that developed out of a need for efficiency. The 
shapes are not purely artistic but already pretty rationalized, 
despite their archaic appearance. The same can be applied for 
all kinds of other timber construction elements.

Preindustrial Industrialization

This phenomenon of a specific mode of production, that 
is not yet industrial, but already rationalized, widespread and 
highly efficient, is omnipresent in Glarus, long before the ar-
rival of the actual industry. It can’t just be found in the build-
ings industry, but even more prominently in the spinning, 
weaving and printing textile production. 
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Bauernhaus R. Aebli, entry to the cellar
Spielhof, Rüti, ceiling beam
Bauernhaus R. Aebli, ceiling beam
Spielhof, Rüti, ceiling beam
Bauernhaus R. Aebli, ceiling beam
Bauernhaus R. Aebli, ceiling of the living room
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Interiors

The Stube, living room, is the main living space of the 
house. The stove is located in the living room, but it is ac-
cessed through the kitchen. The dining area is part of the liv-
ing room. It consists of a table, either wooden or made of 
local slate, and wooden benches or chairs. The Stabelle, a small 
wooden chair with an artistically carved backrest, is character-
istic for the furnishing of farmhouses. 

The kitchen was centered around the cooking stove. It was 
usually furnished with shelves, tables and additional storage 
space. 

The chambers are furnished with chests, shelves and beds, 
whereas multiple people usually share one bed. The chambers 
that were located right next to or above the living room where 
the most favorable because they were the warmest. They were 
typically inhabited by the parents and youngest children. 
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Glarner Heimatbuch, 1980, Ds Grossvaters Huus, p. 183, a lively 
description of an old farmhouse in Glarus
Gyseneggli, Braunwald, dining table
Bauernhaus Rhyner, Elm, corridor with benches
Bauernhaus Elmer-Chrauch, Matt, kitchen
Bauernhaus Rhyner, Elm, corridor
Bauernhaus Elm, stove
Fritigenhaus, Elm. 1976, staircase
Stabelle, 1976
Bauernhaus Elmer-Chrauch, Matt, living room
Bauernhaus Elmer-Chrauch, Matt, kitchen
Bauernhaus Elmer-Chrauch, Matt, small room

Searching for Remnants 

In the hope of finding some pieces of 19th century fur-
niture, that could have been used in the kinds of households 
I portray in this book,  I visited the Brockenstube Toni in En-
nenda. I found some traces of the past in the shape of wooden 
buckets, carpets, lamps, many Stabellen, a couch, some weav-
er’s shuttles and a spinning wheel.
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Brockenstube Toni, upholstered couch
Brockenstube Toni, weaver’s shuttle
Brockenstube Toni , Stabelle and wooden table
Brockenstube Toni, carpets
Brockenstube Toni, spinning wheel
Brockenstube Toni, wooden bucket
Brockenstube Toni, small glass lamp
Brockenstube Toni, stacked Stabellen
In der Wiese, Glarus, 1977, metal workshop
Dekanenhaus, Mollis 1977, small window
Door handle, 1972
Stable door, Mollis
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The Fountain

Before water pipes were installed in private households,  
water for the daily use had to be fetched at a fountain. Private 
water supply in the houses was initiated in the end of the 19th 
century. There were multiple fountains in Ennenda, one of 
them being the Friedlibrunnen in the Oberdorf. For people 
like Verena, the fountain must have been almost an extension 
of her domestic, as fetching water at the fountain was prob-
ably a very frequently executed task. At the same time, the 
water as well as the infrastructure of the fountain was a shared 
commodity and most likely also a space for social interaction.

There was a general principle, that the fountains that are 
further up the hill would be used for tasks that didn’t pollute 
the fresh water. At the fountain further down, more activities 
were allowed. For example, children were allowed to bathe 
and play there.

Oberdorfbrunnen, Ennenda, 1910
Friedlibrunnen, Ennenda, elevation
Friedlibrunnen, Ennenda, plan
Sternenbrunnen, Ennenda, 1905
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This is the story of a Kostgänger, an unmarried young man 
who we shall call Kaspar, who came to prosperous Linthal 
looking for a job in the textile industry, finding himself living 
in a rented room under precarious living conditions. 

A Rented Bed in a Shed

Kaspar came from a mountainous village in Graubünden 
called Flims, not too far away from the border to Kanton 
Glarus. In Flims most of the people made a living out of live-
stock farming, as did his family. He was the second youngest 
of seven children. His help was needed on the farm in early 
summer for hay making. The rest of the year his parents and 
older siblings could take on the workload of the cattle farm. 
So ever since he had finished the obligatory school, he was 
sent to work in the textile printing factory in Ennenda for the 
rest of the year. Since he was just 14 years old, he was hosted 
as a Kostgänger. Kostgänger are workers who are offered Kost 
und Logie, meaning food and lodging, in exchange for a rental 
fee. The hosts of such Kostgänger were typically families that 
had a spare bed to offer and were in need of a small additional 
revenue. 

The Kostheim and Child Labor

Another housing typology created specifically for Kost-
gänger is the Kostheim, an institution, often run by nuns. No 
example of this typology can be found in the close proximity 
of Ennenda. This is most likely the case because a large part 
of the workers of the textile industry in Ennenda were locals. 
According to the second factory inspection in the year 1869 
there were 1297 people from outside canton Glarus residing 
in Glarus to participate in the spinning and weaving industry. 
In Ennenda itself there were 80 people from outside the can-
ton, of which 30 were only temporary residents. One of those 
temporary residents was Kaspar. In general, there was a high 
demand for child labor in the factories. Partly because they 
were good at doing very precise and delicate work with their 
small fingers and partly because they were by far the lowest 
paid workers. Some factories specifically built Kostheime for 
children for these reasons.

The  Kostgänger‘s Rented Room

No Toilet and a Cold Room

In the year 1896, when the first survey on factory owned 
housing by Fridolin Schuler was done, 7% of all cotton work-
ers in Switzerland were Kostgänger.

This survey is one of very few sources describing the ac-
commodation of the Kostgänger. Because Kostgänger were only 
ever tenants and never owners, their names weren’t ever writ-
ten down and preserved in any official documents. The sur-
vey finds that the Mansardenschlafzimmer, the attic chambers, 
which are exposed to wind and storm, as well as the cold in 
winter and the heat in summer are mostly given to Kostgänger. 
The survey also reveals that 26 factory owned apartments of 
the cotton industry did not have access to a toilet at all. The 
factory inspectors deemed this circumstance impossible and 
assumed that it must have been a misunderstanding in the 
questionnaire. The second factory inspection describes the 
unfavorable conditions of the Kostgänger as follows:

Farmhouses in Ennenda
Hausgruppe Ennetbühls, shed, assumptive drawing
Zweite Fabrikinspetion, 1869, p. 5
Impression of a possible rented room of a Kostgänger
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A Moist Shed in Ennetbühls

Over the years Kaspar had lived with multiple families as 
a Kostgänger in Ennenda. In his first few years he lived with 
the family at Hausgruppe Ennetbühls. They were mutuals of 
his parents, since Kaspar’s second cousin married their oldest 
son many years ago. The family at Ennetbühls had quit their 
farming and was left with a shed where they used to store their 
carriages, most of which have now been sold to the neighbors. 
So, they closed the shed with wooden planks and arranged 
some beds for him as well as two other young Kostgänger. 

When he arrived in June of 1869 it took some effort to 
make the shed inhabitable: cleaning out the dirt, removing 
shovels and rakes and clearing some space to set up a table. He 
managed to get along well with the two other boys he shared 
his room with. So far the room did not feel too crowded. In 
September, when summer faded away, temperatures lowered 
and the typical mist in the Linthal appeared the shed started 
to be uncomfortable. It was cold, there was no stove and the 
air was moist. Mold was growing on the wooden planks. He 
could feel the wind blow through the cracks of the shed. By 
the time winter came he just wished he could go back to his 
family in Flims. 

The Search for Another Bed

In May he went back home to help on the farm. In June 
he returned to Ennenda, just like the year after. Not much 
changed but each year the family at Ennetbühls made space 
for a few more Kostgänger: more beds in the shed and multiple 
people in one bed. In his fourth year by the time he asked 
about his bed, it was already rented out to someone else. They 
had no more space for him. He was suggested to ask the farm-
ers’ family who lived at Bauernhaus im Sturmigen for a bed 
to rent. So he did. It turned out that the family at Sturmigen 
expected their Kostgänger to help in their Sennerei, with the 
production of cheese and butter. Kaspar was not able to work 
besides his job at the factory, which was up to twelve-hour 
shifts, six days a week. So he continued his search for a bed 
elsewhere. 

Bauernhaus im Sturmigen, room for Kostgänger, assumptive drawing
Zweite Fabrikinspektion, 1869, p. 23
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A Crowded Room in the Cellar

He ended up in the core of Ennenda, at the double family 
home Jenny & Pannoff. Similar to the farmers at Ennetbühls, 
agriculture was no longer a main stream of income for this 
family, leading to unused spaces in their basement floor. This 
is where Kaspar was offered a bed. The rent was a lot higher 
than he previously paid, because the demand for beds was so 
high in the late 19th century, he agreed and stayed there for 
the following season. 

The Instability of Salaries

Worker’s salaries were not regulated and could vary on a 
monthly basis, depending on the state of the market. In this 
way the manufacturer shifted part of his risk to the workers. 
In the beginning of the 19th century, when Glarus was heavily 
affected by wars and crises, the salaries were at an all time low. 
Workers were exploited to an extreme to somehow be able to 
compete with England’s machine produced products. 

The Separation of a Social Class

Over time, the factory workers were somehow excluded 
into a separate social class. Their daily life was so consumed 
by the long hours in the factory that taking part in the social 
life of the village became difficult. Young children of factory 
worker parents would spend more time alone and older chil-
dren would often become independent at a very young age, by 
starting to work in the factories themselves. 

Why does nobody remember the Kostgänger?

When reading about the stories of workers of the textile 
industry one might think that a story like Kaspar’s was rare. 
The term Kostgänger has almost been forgotten. It has disap-
peared out of the vocabulary of our generation. Or at least I 
didn’t know what it meant and neither did my friends. The 
idea, that Kaspar’s bad lot was rare, is wrong. Kostgänger made 
up 7% of the entire cotton industry in Switzerland in 1898, 
as per the survey on factory owned housing. Still, the term is 
mentioned extremely rarely in any written sources, despite the 
fact that the history of the textile industry in Glarus is very 
well documented. 

Jenny & Pannoff, room for Kostgänger, assumptive drawing
Fabrik-Wohnhäuser in der Schweiz, 1896, p. 39
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Survey on Factory Owned Housing

The first survey on factory owned housing was done in 
1898. It was a consequence of the first Swiss factory law that 
was established in 1877. This law stated that factory inspec-
tors would be commissioned to regularly control the compli-
ance of the factories with the law and to report their findings. 

Soon after the introduction of the law, the question wheth-
er the inspectors had the right to have a look at the factory 
owned workers’ houses arose. It seemed to have been a gray 
zone that was not specifically mentioned in the factory law. 

The inspectors recognized the immense importance of the 
social, moral and hygienic conditions of the domestic spaces 
of the workers. They initiated a nationwide survey. Question-
naires were sent to every single factory in Switzerland, where 
they suspected any form of factory owned housing. Unfortu-
nately, filling out and returning the questionnaire was volun-
tary. It was also a pity, that not the worker’s themselves, but 
the factory owners filled out the form. 

The survey provides interesting statistical information 
about the housing conditions of the time, but the most crucial 
finding is the fact that out of 94 factories in Glarus, only 14 
even returned the questionnaire to the factory inspectors. This 
means, that even though the results of the survey are already 
alarming, it is not really representative of the gravity of the 
living conditions of the employees. 

Fabrik-Wohnhäuser in der Schweiz, 1896, p. 5, questionnaire
Fabrik-Wohnhäuser in der Schweiz, 1896, p. 1, cover 
Fabrik-Wohnhäuser in der Schweiz, 1896, p. 8, table
Fabrik-Wohnhäuser in der Schweiz, 1896, p. 7, table
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Kirchweg, Ennenda, view to south east, 1974
Kirchweg 2, Ennenda, inhabited by one family, assumptive drawing
Kirchweg 76, Ennenda, impression of the current use, 2024
Arbeitsalltag und Betriebsleben, 1982, p. 114, ad for a workers’ 
family

This is the story of a family of six, who we will call the Stalder 
family, finding work in Ennenda‘s textile printing industry 
through an advertisement and renting a row house from their 
employer, thus being exposed to his power not just at work 
but also in their domestic life.

The Promise of a Nice Home with Garden

Rudolf Stalder, the father of the family, grew up in the 
city St. Gallen and had been working in the cotton industry 
there for some years. When he found an advertisement in the 
newspaper, looking for a large family to work in a the textile 
factory in Ennenda, that promised a nice cheap apartment 
with surrounding gardening land, he was keen. At this time in 
St. Gallen neither cheap apartments nor gardening land was 
available. So, in the year 1869 the family of six moved from 
St. Gallen to Ennenda and signed the employment contract as 
well as the rental agreement. At this point in time, the family 
was part of the 60 Kantonsfremde, people from outside the 
canton of Glarus, in Ennenda.

The family was given a spacious three-story  house at Kirch-
weg for rent. This single-family home must have cost about 
200 CHF a year. The rent of factory owned properties was 
substantially lower than free market rents at the time. Rudolf 
with his previous experience in textile printing was offered a 
salary of about 35 CHF a month. Although the salary was not 
fixed, but varied each month. 

The Workers‘ Row Houses
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A Working Family?

It was not unusual that employers searched to for entire 
families to work in their textile factories, especially before the 
factory law of 1856 prohibited the employment of children 
under the age of twelve years old. The flourishing textile in-
dustry was in need of workforce. Consequently, large families 
were drawn to participate in the textile industry. In return, 
the family size in the textile industry was above average.

Termination of Employment = Termination of Lease

The dependency of the Stalder family on their employer 
and landlord came to light as they were informed that four 
Kostgänger, all unmarried young men, employed at the fac-
tory, would move into their house. According to their rental 
agreement their employer was allowed to do this if he thought 
that they had spare space in their home. The family had no 
say in it. Naturally, the Kostgänger were given the rooms with 
the worst conditions: A room in the attic that was not air-
tight or a space in the extension towards the northern side, 
far away from the stove, moist and moldy. 

Furthermore, the employer expected at least half of the 
inhabitants of the house to work for his factory, otherwise a 
fine had to be paid or the contract would be terminated. As 
per the factory law of 1856, children under the age of twelve 
were prohibited to work in factories. However, starting from 
the age of twelve the four children were expected to work in 
textile printing, as Handlanger or Streicher. Later on, as the 
number of workers at the factory further grew, the landlord 
exercised his right to send a second worker’s family to live in 
their home. After all, their home was one of the biggest hous-
es at Kirchweg. From then on, the house was not inhabited 
by one family, but by four Kostgänger, a family of six and a 
family of five. 

The dream of the Stalder family, to live in a calm sin-
gle-family home in privacy with a pretty garden has definitely 
not been fulfilled. In 1906 textile printing in Ennenda was 
given up due to the decline in sales and economic crisis. The 
company switched to industrial spinning and weaving. 

Kirchweg 2, Ennenda, inhabited two families and Kostgänger, assump-
tive drawing
Fabrik-Wohnhäuser in der Schweiz, 1989, family sizes, p. 29
Arbeitsalltag und Betriebsleben,1982, monthly salaries, p. 104
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The Development of the Kirchweg Row Houses

The construction of the first houses at Kirchweg started in 
1827, in the exact same year the brothers Trümpy founded a 
cotton printing factory in a distance of two minutes by foot. 
The company was taken over by Barth. Jenny & Cie. in 1830. 
A building boom in Ennenda followed, which lasted from 
1830 until 1860.

At the time of the construction of the row houses at Kirch-
weg, each house was only two rooms deep. Some of the houses 
have been built by the factory owners, some by speculators 
from the construction industry and some by workers them-
selves. It is even recorded that some factory owners handed 
out loans to their workers for the construction of a house. 

The row houses at Kirchweg have been adapted accord-
ing to these changing needs over time. Whether these were 
the needs of the inhabitants, or the needs of the owners is 
unclear. The construction at Kirchweg started in 1827 and it 
was almost the earliest of its type in the canton of Glarus. The 
very first row of houses is also in Ennenda, at the Mühlestrasse. 
Their construction began even before the turn of the centu-
ry. The Mühlestrasse row of houses is shorter than the row at 
Kirchweg and consists of 23 properties. Both Kirchweg and 
Mühlestrasse are in the immediate vicinity of the Barth. Jenny 
& Cie. textile factory.

The row of houses at Kirchweg is divided into three sectors 
and it seems that the eastern sector, numbers 2-14, was the 
first one to be built. The structure of all houses is generally 
the same. The house can be entered on the ground floor level 
through a corridor that leads to a stairway. There is also an 
entrance door from the back, which is three or four steps el-
evated in comparison to the main entrance. On the ground 
floor each house has a cellar towards north, which our family 
used to store fruit and vegetables. On the southern side the 
houses have one room, which could be used as a workshop, 
small store, bedroom or additional living room. On the first 
floor each house has a kitchen and living room with a stove. 
The best chambers were directly above the stove in the third 
floor. Each house is two or three window axes wide. The hous-
es of the first section, Kirchweg 2-18, have the most expressive 
facade design with cross gables. 
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Kirchweg 2-14, circa 1835, assumptive drawing
Row of houses at Kirchweg, 1972
Aerial view of the entire Kirchweg, 1948
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Room for Adaptation

Soon after the completion of the row houses, extensions 
were added to the northern side, in the direction of the gar-
den lots. These were simple wooden structures like sheds to 
store wood, tools for gardening, or even enclosures for chick-
ens or goats. The cultivation of the garden was crucial for 
the worker’s families, as it still allowed them to have a small 
degree of self-sufficiency and more diversity in their diet. 
Furthermore, the extended rooms were also used as toilets, a 
product of the advancing housing technology. 

While the southern front facade of the row of houses re-
mained linear and regular, the northern back facade started 
to become chaotic, irregular and an expression of the individ-
ual needs of the inhabitants or owners. 

Kirchweg 2-14, circa 1850, assumptive drawing
Hinterer Kirchweg, 2010
Kirchweg 4, 1920
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Process of Petrification

Over time these structures became more solid and elabo-
rate extensions of the home and were even used as bedrooms, 
probably mostly for Kostgänger. This extended layer of rooms 
gave the houses a certain flexibility to take on changing needs 
and technological advancements. Later on, in the 20th centu-
ry, these rooms would even become garages for cars or hold 
the infrastructure of heating systems. This development had 
also taken place at Kirchweg number two, the home of the 
Stalder family. 

Kirchweg 2-14, circa 1900, assumptive drawing
Kirchweg 10, sketch with measurements, 1980
Kirchweg 2-14, elevation, 1980
The entire Kirchweg row, 1888
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Kirchweg Today

Nowadays the row houses at Kirchweg still serve the same 
main function as domestic spaces. The rooms on the ground 
floor on the southern side however are either used for com-
merce, as small offices or they stand empty. Some of them 
are barricaded and permanently closed off with the window 
shutters. 
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A Dense Row House Neighborhood

The Kirchweg row houses are just one example of this 
typology in Ennenda. The Wiese neighborhood with its 69 
houses is another example that was built around the same 
time. The Wiese is much denser than the Kirchweg. It consists 
of six rows of houses that stand back-to-back, resulting in a 
big contrast between the front- and backside alley. In compar-
ison to the Kirchweg, the Wiese houses are less representative 
and simpler in construction. Like the Kirchweg homes, these 
also have three stories of living space. A similar phenomenon 
can be observed: Many of the rooms on the ground floor are 
unused and shut off with blinds. 

Today, out of the 69 houses at the Wiese 44% are rented 
out whilst 56% are inhabited by the owners directly. About 
10% of the houses are owned by real estate funds that are in 
the names of former factory owner families of Ennenda. 

Wiese, sketches, 1980
Impression of the current use of the Wiese, 2024
Dorfbach im Wiese Quartier, 1974
Wiese  neighborhood, 1883
Section through the Wiese, 1980
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This is the story of the young girl, pictured on the previous 
page in a postcard from 1913, growing up in the double fam-
ily  home Sunnezyt in Ennenda. The girl was most likely part 
of the Jenny family. Her first name is unknown, so I will call 
her Bertha. 

Born into a Family of Merchants and Manufacturers

Bertha’s ancestors were one of the earliest families in 
Glarus who founded their own companies to produce and 
trade textiles, whilst the earlier merchants of the 16th and 
17th century were mainly wealthy tradesmen from Zürich 
and St. Gallen. One of these early trading companies from 
Glarus was the so called Wienerhandlung by Jenny-Aebli & 
Cie. The Wienerhandlung was an internationally active cotton 
trading company that later had their headquarter in Brussels.

The double family home Sunnezyt was built in 1781 by 
Balthasar and Rudolf Aebli, the two sons of the founder of 
the Wienerhandlung. The ownership of the house has changed 
multiple times but has been in the hands of the Jenny family 
since about 1910. Three years later, the photograph of Bertha 
in front of the house was taken. 

Brüderlich Teilen - Sharing like Brothers

As the house was initially built for the two brothers, it was 
symmetrically split in two parts, one for each of the brothers’ 
families, with two identical and very spacious corridors and 
staircases directly next to each other. The ground floor was 
probably mostly used by the maids and for storage. In the up-
per floors there was a kitchen, living room and a chamber in 
each half. The extreme generosity of the house can be read by 
the number of stoves: There are six stoves on the main living 
floor, some even in the chambers - one of the biggest signs of 
prosperity at the time. 

The house got its name from the sun dial that is placed 
on the southern facade, between the second and third floor. 
The interior of the house is characterized by the generously 
wide corridors and staircases. Walnut wood cabinets stand in 
the living rooms. The tiles of the stoves, which are imported 
from Stäfa, are decorated with paintings of landscapes. The 
third floor houses the large hall with stucco decorations on the 
ceiling and a drawing room with oil paintings in the style of 
Louis XIV. The houses expresses its own lavishness primarily 
on the inside, while remaining relatively sober on the outside. 

The Bourgeois Houses  Postcard, girl in front of Sunnezyt, 1913
Sunnezyt, ground floor, assumptive drawing
Impression of the current state of the Sunnezyt, with sun dial, 2024
Inhabitants at Sunnezyt, 1913

98

99

96
97
98
99

85



72100

86



What does a Woman have to do to be Remembered?

I would love to tell you the story of Bertha, the girl in the 
photo. Unfortunately, it is very challenging to find informa-
tion on girls and women that were in a similar position to 
Bertha. Often their names are omitted in family trees. During 
her lifetime there were already address books of Ennenda. 
However, one of the few ways a woman’s name would make it 
in there is if her husband had passed away. This issue does not 
only apply to women in bourgeois families like Bertha, but 
women of all social classes. 

Ruth Kobelt-Jenny

One story of a woman I can tell is the one of Ruth Ko-
belt-Jenny. Ruth was born in 1944, into the same family just 
about 38 years later than the girl in the photo who we call 
Bertha. Today she still lives in the Sunnezyt, which had already 
belonged to her grandparents. She lives in the top floor, whilst 
the rest of the house is rented, and makes sure that there’s 
always enough room and toys for when the grandchildren 
visit. She married young and had her first child before she 
had finished her education. She made a career out of being a 
musician, singer and cabaret artist, next to being a mother and 
housewife. She loves to perform for small groups of people. 
She feels most comfortable if the audience is so small, that not 
even a microphone is required.

Marriage as a Corporate Concept

For many of the textile manufacturer’s families at the time 
business relations and personal relations intertwined. Often 
times marriages were entered in order to strengthen a business 
relation. This was not the case for Ruth’s parents. Her mother 
grew up in Winterthur in a family of confectioners and moved 
to Ennenda for her husband. 

Ruth herself grew up in Ennenda and moved into the Sun-
nezyt only after she and her husband lived in Geneva for three 
years, where he worked as an orchestra musician. After they 
returned, her husband finished a second degree as operations 
manager and worked in the Jenny family textile business from 
then on. 

The Family Legacy

After the Jenny textile factory in Ennenda was closed in 
1975, her father established the company archive. She often 
helped him organize guided tours. She does feel a sense of 
duty to continue the family legacy but does not see herself fit 
to take on the responsibility of running the archive herself. 
Her sons have stepped up to help and one of her cousins is 
writing down the family history. 

Sunnezyt, first floor, assumptive drawing
Ruth Kobelt, 2006
Haus Brunner, living room, 1975
Sunnezyt, 1977
Sunnezyt, design for the garden gate, 1926
Sunnezyt, design for the garden gate, 1926
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Another Kind of Bourgeois Home

Another house in Ennenda that would fall into the cate-
gory of bourgeois houses is the Köhlhof. The three-story high 
double family home wears the nickname Klösterli, meaning 
small cloister. The name must somehow date back to the rule 
of the cloister Säckingen. It is possible that levies for the ab-
bess in Säckingen were stored in the cellar of the house.

According to an inscription on a purling of the roof, the 
house was built in 1700. The layout of the house with its two 
symmetrical halves is typical for the bourgeois double fam-
ily homes of the time. It is a rather early example though. 
Concerning its size, it is a lot smaller than many of the later 
bourgeois houses, like the Sunnezyt. 

The power of Merchants and the Power of the Church

This house, unlike other bourgeois homes in Ennenda, 
is not only linked to aspiring manufacturer’s and merchant’s 
families, who built their luxurious homes as an attempt to 
consolidate their new role as the ruling elite in the 18th cen-
tury. It is also linked to the power of the church, represented 
through the cloister.

The people of Glarus bought themselves free from the 
women’s cloister Säckingen in 1395. Still, they had to pay a 
yearly tax until their overturn in the end of the 18th century. 
In 1530 most of the inhabitants of Glarus had already adopt-
ed the confession of the reformed church.

To this day the Köhlhof, with its lavish decorations and its 
opulent wooden ornaments is a reminder of the long lasting 
power the catholic church has had over the region and the 
people of Glarus. 

Köhlhof, ground floor
Köhlhof, Ennenda
Köhlhof, ornament on purlins
Köhlhof, purlins
Köhlhof, first floor
Choir Stiftskirche Kloster Säckingen
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114The Villastrasse, the most prominent neighborhood in En-
nenda, consists of just three houses. All three of them were 
built between 1888 and 1890 by the architects Jakob Kehrer 
and Karl Knell from Zürich. The owners were Bartholome 
Jenny-Trümpy (Villa Wartegg), Adolf Jenny-Trümpy (Villa 
Fontana) and Rudolf Freuler (Villa Freuler). The impressively 
big Gemeindehaus was also built by Kehrer and Knell around 
the same time. The three villas with their surrounding gar-
dens claim more terrain than all the 23 workers’ row houses at 
Mühlestrasse together. 

A Villa within Certain Distance to the Factory 

The Villa Wartegg is just one of the many buildings in En-
nenda that was owned and inhabited by members of the Jenny 
family. Like many other factory owners, they used the archi-
tecture of their house as a way to express their status. The size, 
type, placement and style of the houses that were used for this 
undertaking have greatly varied over time. 

After the founding of the textile companies, many own-
ers built a large stately house directly on the production site. 
These were usually single or double family homes. It allowed 
them to overview all action in the factory at all times. Starting 
from 1850 a new trend appeared: Many factory owners had 
a new home built in a certain distance to the factory. These 
villas were built in a neo-renaissance style. All three villas at 
Kirchweg fall into this category. All three are symbols of suc-
cess, status and power that clearly distance their owners from 
regular settlements in the surrounding.

Bartholome Jenny-Trümpy’s Villa Wartegg stands at a 
walking distance of about 150m from the site of the textile 
printing factory. It is surrounded by a large garden and fully 
fenced off. It references classical architecture and renaissance 
symbols. 

The Factory Owner‘s Villas

Villastrasse, Ennenda, 1903
Villa Wartegg, ground floor, assumptive drawing
Villa Wartegg, impression of the current use, 2024
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Villa Wartegg, first floor, assumptive drawing
Hintere Villastrasse, 2024
Villa Wartegg, eastern elevation
Villa Wartegg, southern elevation

The Duty of the Grandson of the Founder

Bartholome Jenny-Trümpy, born in 1844, was the grand-
son of Bartholome Jenny-Becker, born in 1779, the founder 
of Barth. Jenny & Comp. in Ennenda. When Bartholome 
Jenny-Becker died in 1836, his son Daniel Jenny joined the 
company. He withdrew from the company just six years later 
and focused on his career in politics. Many years later, Bar-
tholome Jenny-Trüpmy joined the company as shareholder. 

As a direct descendant of his grandfather, the founder, he 
had a duty to continue the legacy of the company, even though 
he was just the third born son. In his case this seemed to in-
clude a marriage with his first cousin, Elsbeth Jenny-Trümpy. 

Elsbeths mother was Anna Maria Jenny, the sister of her 
husband’s father, Daniel Jenny. Elsbeth’s parents’ marriage was 
an intentional act to tie the company relations. Her mother, as 
a Jenny, came from the owner’s side, Her father, as a Trümpy, 
came from the operator’s side. Whether the marriage  between 
Bartholome and Elsbeth, the owners of the Villa Wartegg, was 
also a strategic business act, or an act of love is not known. 

One of many Bartholomes

Bartholome was one of the traditional names for boys 
in the Jenny family. It was the name of his grandfather, the 
infamous founder. It was also the name of two uncles, both 
brothers of his mother Anna. Both boys passed away before 
they turned one year old.  Bartholome, the protagonist of this 
story, wasn’t the only of his siblings with this name. Five years 
before him, his parents had a baby boy, that was given the 
same name, but he also passed away as an infant. The infant 
mortality rate, even in the affluent families, was shockingly 
high at this time. 

The Villa Wartegg Today

Today the Villa Wartegg is used differently than initially 
intended. Part of the Villa is used by a law firm. The smaller 
brick building that also stands on the lot is used by the Hilfsv-
erein Ennenda, a benefit society, as a community space to ed-
ucate, meet and exchange. None of the Villas at Villastrasse 
are currently owned by anyone directly from the Jenny family.
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On Texture
The Devil’s in the Details

Haus Gastpar Lichtensteig, 1976
Rüfihaus, staircase
Dekanenhaus, Mollis 1975
In der Wiese, Glarus, 1977
Kirche, Matt
Äusserer Hof, Ennenda
Blumerhaus, Nidfurn, 1977
Im Auen, Elm, 1977
Im Auen, Elm, 1977
Haus Gastpar Lichtensteig, 1976
Spielhof, Rüti
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Dear Reader,

The goal of this book was to understand a section of the histo-
ry of people that took part in the textile industry of the 19th 
century through their houses. I wanted to gather all possible 
knowledge to gain a more holistic understanding than the in-
formation provided in books about the history of architectur-
al typologies. In order to represent this information,
 I specifically adopted the layout, appearance and structure of 
the book series Bauernhäuser der Schweiz by the Schweizerische 
Gesellschaft der Volkskunde. Their research on farmhouses in 
Switzerland started in the 1940s, as an employment program 
for unemployed architects and technicians, organized by the 
Institut für Haus- und Siedlungsforschung. The first book of the 
series was published in the 1960s. 

Unequal preservation

For this reconstruction I was dependent on the preserva-
tion of buildings in their physical state but also their preserva-
tion in the shape of plans, drawings, photos and texts. How-
ever, not all buildings are preserved equally. And even before 
that, not all buildings are documented equally. This means 
that my view is distorted and biased. All of the buildings that 
are mentioned in this book are privileged in some way, to still 
have a presence today. The actual buildings of the lower-class 
population can’t be found in the archives or in publications.

I was also dependent on information about social and eco-
nomic aspects about the inhabitants of certain typologies. The 
same struggle applies here: Not all information is preserved 
equally. So, whenever I had a certain basis of knowledge I 
dared to dive into fictive writing. 

What is a building without its users?

Through this book I understand architecture as a social 
space that is under constant change by its users and that con-
stantly influences the lives of its inhabitants. It is my under-
standing that the built environment is an expression of the 
conditions of inhabitants and users and that therefore archi-
tecture can also be intentionally used to express and consoli-
date existing power dynamics and hierarchies. Which is why I 
plead that the built heritage should never be considered with-
out the inclusion of social and economic aspects of its users. 

Zürich, in the spring of 2024		          Lara Graf

115



116



Appendix

117



118



Farmers‘ House

von Arx, R., Industriekultur im Kanton Glarus, 
	 Streifzüge durch 250 Jahre Geschichte und Architetktur, 
	 Südostschweiz Buchverlag, 2005

Davatz, J., Glarner Heimatbuch. Geschichte, 
	 Kantonaler Lehrmittelverlag, Glarus, 1980

Div. Authors, Arbeitsalltag und Betriebsleben, Zur Geschichte 	
	 industrieller Arbeits- und Lebensverhältnisse in der Schweiz, 
	 Rüegger Verlag, Diessenhofen, 1982

Dürst, E., Die wirtschaftlichen und sozialen  Verhältnisse des 		
	 Glarnerlandes an der Wende vom 18. zum 19. Jahrhundert, Verlag 	
	 Tschudi & Co Glarus, 1951

Hösli, J., Die Bauernhäuser des Kanton Glarus, 
	 dritter Band der Reihe, Schweizerische	 Gesellschaft für 
	 Volkskunde, 1983

Die Vorkämpferin, verficht die Interessen der 
	 arbeitenden Frauen, Die Heimarbeiten in der 
	 Schweiz,  Ausgabe 5, Juli 1909

ISOS, Inventar der schützenswerten Ortsbilder der Schweiz, Kanton 
Glarus, Bundesamt für Bauten und Logistik, 1992

Stiftung Pro Ennenda, Ennenda. Ein historischer Dorfrundgang, 	
	 2006

Kostgänger‘s Rented Room

Dürst, E., Die wirtschaftlichen und sozialen  Verhältnisse des 		
	 Glarnerlandes an der Wende vom 18. zum 19. Jahrhundert, Verlag 	
	 Tschudi & Co Glarus, 1951

Fabrikinspektoren Glarus, Bericht an die hohe Standeskomission 	
	 über die erste Fabrikinspektion, Glarus, 1865

Fabrikinspektoren Glarus, Bericht an die hohe Standeskomission 	
	 über die zweite Fabrikinspektion, Glarus, 1869

Schuler, F., Die Fabrik-Wohnhäuser in der Schweiz. 
	 Nach der Erhebung der eidgenössischen Fabrik-Inspektoren, 	
	 Glarus, 1896

Bibliography

Workers‘ Row Houses

von Arx, R., Industriekultur im Kanton Glarus, 
	 Streifzüge durch 250 Jahre Geschichte und Architetktur, 
	 Südostschweiz Buchverlag, 2005

Davatz, J., Glarner Heimatbuch. Geschichte, 
	 Kantonaler Lehrmittelverlag, Glarus, 1980

Div. Authors, Arbeitsalltag und Betriebsleben, Zur Geschichte 	
	 industrieller Arbeits- und Lebensverhältnisse in der Schweiz, 
	 Rüegger Verlag, Diessenhofen, 1982

Dürst, E., Die wirtschaftlichen und sozialen  Verhältnisse des 		
	 Glarnerlandes an der Wende vom 18. zum 19. Jahrhundert, Verlag 	
	 Tschudi & Co Glarus, 1951

Gesellschaft für Schweizerische Kunstgeschichte, INSA, Inventar der 
neuen Schweizerischen Architektur 1850-1920

ISOS, Inventar der schützenswerten Ortsbilder der Schweiz, Kanton 
Glarus, Bundesamt für Bauten und Logistik, 1992

Stiftung Pro Ennenda, Ennenda. Ein historischer Dorfrundgang, 	
	 2006

Technikum Winterthur Hochbauabteilung, 
	 Arbeitsbericht und Dokumentation, Seminarwoche Ennenda GL, 	
	 1980

Bourgeoise Houses

von Arx, R., Industriekultur im Kanton Glarus, 
	 Streifzüge durch 250 Jahre Geschichte und Architetktur, 
	 Südostschweiz Buchverlag, 2005

Clavac M., Föhngeflüster, Glarnerinnen erzählen, 
	 Limmat Verlag, 2006

Davatz, J., Glarner Heimatbuch. Geschichte, 
	 Kantonaler Lehrmittelverlag, Glarus, 1980

ISOS, Inventar der schützenswerten Ortsbilder der Schweiz, Kanton 
Glarus, Bundesamt für Bauten und Logistik, 1992

Schweizer Ingenieur und Architektenverein, 
	 Das Bürgerhaus im Kanton Glarus, siebter Band der Reihe, 
	 Orel Fussli Verlag, 1919

119



Stiftung Pro Ennenda, Ennenda. Ein historischer Dorfrundgang, 	
	 2006

Technikum Winterthur Hochbauabteilung, 
	 Arbeitsbericht und Dokumentation, Seminarwoche Ennenda GL, 	
	 1980

Factory Owner‘s Villa

von Arx, R., Industriekultur im Kanton Glarus, 
	 Streifzüge durch 250 Jahre Geschichte und Architetktur, 
	 Südostschweiz Buchverlag, 2005

Technikum Winterthur Hochbauabteilung, 
	 Arbeitsbericht und Dokumentation, Seminarwoche Ennenda GL, 	
	 1980

Schweizer Ingenieur und Architektenverein, 
	 Das Bürgerhaus im Kanton Glarus, siebter Band der Reihe, 
	 Orel Fussli Verlag, 1919

Stiftung Pro Ennenda, Ennenda. Ein historischer Dorfrundgang, 	
	 2006

Davatz, J., Glarner Heimatbuch. Geschichte, 
	 Kantonaler Lehrmittelverlag, Glarus, 1980

Clavac M., Föhngeflüster, Glarnerinnen erzählen, 
	 Limmat Verlag, 2006

ISOS, Inventar der schützenswerten Ortsbilder der Schweiz, Kanton 
Glarus, Bundesamt für Bauten und Logistik, 1992

120



121



122



Index of Things

Artisan 31
Bourgeois house 83, 85, 89
Carpenter 27, 31
Cellar 13, 27, 31, 53, 63 89
Chamber 17, 36, 49, 63, 85
Cheap 61, 11
Child labor 11, 13, 53, 63
Children 11, 13, 36, 45, 49, 53, 63
Cloister Säckingen 89
Community 13, 97
Competition 13, 53
Contamination 45
Contract 61, 63
Control 11, 55
Corridor 65, 83
Cotton 11, 13, 49, 63, 65, 83
Crisis 11, 13, 53, 63
Death 13
Dependence 13, 53, 63, 113
Dirt 51
Double-family home 53, 83, 89
Elite 89
Employer 61, 63
Exclusion 53
Expensive
Exploitation 13, 53
Factory 11, 13, 17, 49, 61, 63, 65, 75, 85, 95, 97
Farmhouse 11, 17, 21, 25, 27, 36, 49, 113
Fate 13
Flexibility 13, 69
Fluctuations 11, 13
Food shortage 13
Forgotten 53
Generosity 83
Gestank – Stench 51
Harm 13
Homeworking 11, 13, 17
Housing crisis 13
Income 11, 13, 53
Independence 13, 53
Industry 7, 11, 13, 31, 49, 53, 61, 63, 65, 113
Instability 53
Kantonsfremde 61
Kitchen 17, 36, 65, 83
Kostgänger 49, 51, 53, 63, 69
Kostheim 49
Labor 13
Law 3, 13, 97, 55
Legacy 27, 85, 95
Living room 13, 17, 31, 36, 65, 83
Loss 13
Machine 13, 53
Marriage 85, 95, 97
Merchant 11, 83, 89
Moral 55

Occupation 13
Ownership 83
Preindustrial 31
Printing 31, 49, 61, 63, 65, 95
Prosperity 11, 83
Questionnaire 49, 55
Recovery 13
Rent 11, 13, 27, 49, 63, 85, 97
Row house 13, 17, 61, 65, 67, 69, 75, 83, 95
Salary 61
Schimmel – Mold 13, 51, 63
School 49
Self-sufficiency 11, 49, 67
Sennerei 51
Shed 11, 13, 17, 49, 67, 85
Shift 13, 51, 53
Spinning 11, 13, 31, 37, 41, 49, 3
Ständerbau 21, 25
Stove 13, 17, 23, 36, 51, 63, 65, 
Suffering 13
Survey 49, 53, 55
Tätschhaus 17
Tenant 49
Toilet 67, 49
Tradition 11
Überfüllung – Overcrowding 51
Verarmung – Poverty 13, 51
Villa 95, 97
Wohnungsverhältnisse – conditions of living 13, 49, 51, 63
Woman 11, 13, 85
Workload 49
Young  49, 63, 65, 85
Zusammenpferchen - Cramming 5

123



124



Index of Places

Bauernhaus im Sturmigen 21, 25, 51
Bauernhaus Jenny & Pannoff 25, 53
Bauernhaus R. Aebli 27, 31
Braunwald 37
Cloister Säckingen 89
Elm 37, 101
England 13, 53
Ennenda 7, 13, 17, 21, 25, 27, 31, 37, 45, 49, 51, 53, 61, 63, 65, 
75, 83, 85, 89, 95, 97, 101
Ennetbühls 11, 13, 17, 21, 51, 53
Filzbach 27
Flims 49, 51
Friedlibrunnen, Ennenda 45
Glarus 11, 13, 17, 27, 49, 65, 83, 89
Hausgruppe Ennetbühls 11, 13, 49, 51
Kirchweg, Ennenda 58, 59, 60, 61, 62, 63, 64, 65, 66, 67, 68, 69, 
70, 71, 72
Köhlhof, Ennenda 88, 89, 90
Linthal 31, 49
Matt 37, 101
Mehfamilienhaus im Dorf, Ennenda 17, 21
Mollis 41, 101
Mühlestrasse, Ennenda 17, 65, 95
Neue & Alte Wiese, Ennenda 75
Oberdorfbrunnen, Ennenda 45
Rüti 31, 101
St. Gallen 11, 1, 83
Sternenbrunnen, Ennenda 45
Sunnezyt, Ennenda 83, 85, 89
Villa Fontana, Ennenda 95
Villa Freuler, Ennenda 95
Villa Wartegg, Ennenda 95, 97
Villastrasse, Ennenda 95, 97
Zürich 11, 83, 95

125



126



Image Sources

A. Photographs

85
74, 93
19, 102, 103
1, 22, 23, 41, 54, 55, 56, 119, 121, 122, 125, 126, 127, 128
38
83
101
46, 47, 48, 49, 50, 51, 52, 53
12, 13, 14, 17, 18, 27, 28, 37, 39
90
40, 82
109
92
58, 61
2, 4, 8, 30, 32, 36, 42, 43, 44, 45, 57, 62, 86, 96, 99, 107, 110, 120, 
123, 124, 129

Bärtschi, H., ETH Bildarchiv
Baumann H., ETH Bildarchiv

Davatz J., Mollis, Landesarchiv des Kanton Glarus
Fietz W., St. Gallen, Landesarchiv des Kanton Glarus

Foto Hug, Glarus, Landesarchiv des Kanton Glarus
Friedli, W., ETH Bildarchiv

Glavac M., Zürich
Graf L., Zürich

Hösli J., Männedorf, Landesarchiv des Kanton Glarus
Knobel, J., ETH Bildarchiv

Maurer F., Zürich, Landesarchiv des Kanton Glarus
Süddeutscher Barock

Traugott R., ETH Bildarchiv
Unknown, ETH Bildarchiv

Unknown, Landesarchiv des Kanton Glarus

B. Plans

3, 5*, 6, 7*, 63*, 65, 66*, 68*, 75, 76, 78, 81*, 84*, 87*, 92, 97*, 
98, 100*, 113*, 114, 115*, 116
81, 84, 87, 88, 89, 91, 95
113, 115, 117, 118
5, 7, 10, 11, 15, 16, 20, 21, 24, 25, 26, 31, 33, 34, 59, 60, 63, 66, 
68, 97, 100, 102, 103, 106, 108, 109

Graf L., Zürich

Klasse 2Bb, Technikum Winterthur Hochbauabteilung
Knell & Kehrer Architekten, Zürich

Technischer Arbeitsdienst Zürich, H. Leuzinger, Landesarchiv des 
Kanton Glarus, all plans drawn in 1927

*These plans are an overlay of a found floorplan by Knell & Kehrer 
Architekten or the Technischer Arbeitssdienst Zürich, and an as-

sumptive drawing by Graf L.

127



128



Content

Dear Reader

Farmers’ Houses

	 11 	 From Farmers, to Spinners, to Factory Workers
	 13 	 The Family as a Working Unit
	 13 	 Sticking to what you already Know
	 13 	 The Pull of the Factory
	 17 	 The Farmhouse as a Cluster
	 17 	 The Row Houses’ Grandmother
	 21 	 Constructive Variations 
	 25 	 The Worse Documented
	 27 	 The Wild Wilhelms
	 31 	 Recurring Motives
	 31 	 Preindustrial Industrialization 
	 36 	 Interiors
	 37 	 Searching for Remnants 
	 45 	 The Fountain 

Kostgänger’s Rented Rooms

	 49 	 A Rented Bed in a Shed
	 49 	 The Kostheim and Child Labor 
	 49 	 No Toilet and a Cold Room
	 51 	 A Moist Shed in Ennetbühls
	 51 	 The Search for Another Bed
	 53 	 A Crowded Room in the Cellar
	 53 	 Instability of Salaries
	 53 	 The Separation of a Social Class
	 53 	 Why does nobody remember the Kostgänger?
	 55 	 Survey on Factory Owned Housing

Workers’ Row Houses

	 61 	 The Promise of a Nice Home with a Garden
	 63 	 A Working Family?
	 63 	 Termination of Employment = Termination of Lease
	 65 	 The Development of the Kirchweg Row Houses
	 67	  Room for Adaptation
	 69 	 Process of Petrification
	 69 	 Kirchweg Today
	 75 	 A Dense Row House Neighborhood

Bourgeois Houses

	 83 	 Born into a Family of Merchants and Manufacturers
	 83 	 Brüderlich Teilen - Sharing like Brothers
	 85 	 What does a Woman have to do to be Remembered?
	 85 	 Ruth Kobelt-Jenny
	 85 	 Marriage as a Corporate Concept
	 85 	 The Family Legacy
	 89 	 Another Kind of Bourgeois Home
	 89	  The Power of the Merchants and the Power of the Church

Factory Owner’s Villas

	 95 	 A Villa within Certain Distance to the Factory
	 95 	 The Duty of the Grandson of the Founder
	 97 	 One of many Bartholomes
	 97 	 The Wartegg Today

	 101 	 On Texture: The Devil’s in the Detail
	 113 	 Dear Reader 

Appendix

	 117 	 Bibliography
	 121 	 Index of Things
	 123 	 Index of Places
	 125 	 Image Sources
	 127 	 Content

129








