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THE 3RD CHAPTER OF THE BOOK IS TELLING THE STORY ABOUT THE JENNY’S IN ZIEGELBRÜCKE IN THE 
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VALLEY AND THEREFORE THE CHAPTER IS SKIPPED IN THE REASSEMBLY OF THE BOOK. 
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AFTER URSULA LE GUIN AN ALTERNATIVE WAY TO 
TELL A STORY IS THE THEORY OF A CARRIER BAG. A 
CONTAINER ACCOMMODATING VARIOUS TYPES OF 
STORIES. THIS BOOK WORKS AS SUCH A CONTAINER 
FOR STORIES RELATED - EACH IN ITS OWN WAY - TO 
THE GLARNER TEXTILE PRODUCTION INTERWOVEN 
TO AN ALREADY EXISTING NARRATIVE ABOUT 
THE INDUSTRY, PUBLISHED BY THE “VEREIN FÜR 
WIRTSCHAFTSHISTORISCHE STUDIEN, ZÜRICH” IN 
2014.

IN THE BOOK ONE CAN FIND TWO TYPES OF STORIES. 
THE FIRST TYPES ARE SIDE STORIES HAPPENING 
AT THE TIME WHEN THE VALLEY WAS ON ITS PEAK. 
THESE STORIES LOOK AT THE INDUSTRY IN A BIGGER 
SCALE AND TRY TO PROVIDE AN IDEA OF THE GLOBAL 
NETWORK WHICH THE GLARUS TEXTILE PRODUCTION 
WAS PART OF. THE SECOND TYPES ARE FOCUSING ON 
TRACES THAT THE INDUSTRY LEFT BEHIND AFTER ITS 
HEYDAYS, ILLUSTRATING DIFFERENT PERCEPTIONS OF 
THE HISTORY AND THE POSSIBILITIES THAT REMAINED 
WITH THE DECLINE OF THE INDUSTRY.

THE STORIES ARE KEPT SHORT AND SERVE AS 
AN INSIGHT INTO WORLDS THAT ARE NOT AT THE 
CENTRE OF THE ALREADY EXISTING AND OFTEN TOLD 
NARRATIVE. THE REASSEMBLY OF THE BOOK SHOULD 
HELP A BROADER UNDERSTANDING OF A COMPLEX 
HISTORY THAT LEFT ITS SPATIAL, POLITICAL, SOCIAL 
OR ECONOMIC TRACES TO THE PRESENT DAY.
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INDIENNES 
AS ITEMS OF EXCHANGE 

16TH – 19TH CENTURY

1. INDIENNE WITH TREE OF 
LIFE MOTIF, NEUCHÂTEL, 
AROUND 1800, 
SCHWEIZERISCHES 
NATIONALMUSEUM
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2. H.P. BÄRTSCHI, RUE DES 
INDIENNES, CORTAILLOD 

NEUCHÂTEL, 1978, ETH 
BILDARCHIV

3. WEAVING MILL IN CALICUT, 
19TH CENTURY, ARCHIV DER 

BASLER MISSION
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INDIA PLAYED AN IMPORTANT ROLE FOR THE 
EUROPEAN TEXTILE INDUSTRY. THE PRINTING 
TECHNIQUES AND PATTERNS THAT HAD BEEN 
DEVELOPED FOR CENTURIES WERE REGARDED AS A 
ROLE MODEL.

THE COLORED FABRICS, WHICH FIRST CAME TO 
EUROPE IN THE 16TH CENTURY, MET WITH GREAT 
ENTHUSIASM AND STARTED TO BE IMITATED BY THE 
LOCAL INDUSTRY.  ALSO KNOWN AS INDIENNES, THE 
IMITATIONS CONQUERED THE EUROPEAN MARKET. 

IN FRANCE, THE DEMAND FOR THE IMITATIONS WAS 
SO STRONG THAT IT THREATENED TO DISPLACE 
THE LOCAL SILK, WOOL AND LINEN INDUSTRIES. IN 
RESPONSE TO THE BOOM, THE FRENCH GOVERNMENT 
DECIDED TO BAN THE IMPORT AND PRODUCTION OF 
THE COLORED FABRIC FROM 1686 TO 1759.

THROUGH FRENCH PROTESTANTS, WHO DECIDED TO 
LEAVE THE COUNTRY AFTER THE PROHIBITION, THE 
PRODUCTION OF INDIENNE ARRIVED IN SWITZERLAND. 
IN ADDITION TO GENEVA AND NEUCHÂTEL, ZURICH, 
BASEL AND GLARUS BECAME THE NEW CENTERS 
OF THE INDIENNE PRODUCTION.
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ALTHOUGH SWITZERLAND WAS NOT A SEAFARING 
NATION OR A COLONIAL POWER, THE COUNTRY WAS 
FULLY INVOLVED IN THE FAR-REACHING NETWORK OF 
EUROPEAN FINANCIAL AND TRADE RELATIONS. 
THE SWISS INVOLVEMENT IN THE TRANSATLANTIC 
TRIANGULAR TRADE CAN ALSO BE SEEN IN THE 
INDIENNE INDUSTRY.

ON THE ONE HAND, THE PRODUCTION OF THE 
COLORED FABRICS REQUIRED THE IMPORT OF  
COTTON. INITIALLY, THE COTTON CAME FROM EGYPT 
AND ASIA, INCLUDING INDIA, LATER ALSO FROM THE 
CARIBBEAN AND THE USA.

ON THE OTHER HAND, GLARUS FABRIC PRODUCTION 
ALSO PLAYED A ROLE AS A SUPPLIER IN THE 
TRANSATLANTIC TRADE. WHEN THE COUNTRIES 
OF WEST AFRICA INVOLVED IN THE TRADE BECAME 
INTERESTED IN INDIENNE FABRICS, THESE BECAME 
ONE  OF THE MOST IMPORTANT ITEMS OF EXCHANGE 
IN THE GLOBAL COMMERCE.

IN THE SECOND HALF OF THE 18TH CENTURY, UP TO 
95% OF THE INDENNES PRODUCED IN SWITZERLAND 
WERE SHIPPED TO WEST AFRICA.
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4. COTTON PLANTATION, 
USA, MID 19TH CENTURY, 
SCHWEIZERISCHES 
NATIONALMUSEUM

5. VOLKART LABEL, 1920, 
STADTARCHIV WINTERTHUR



COTTON WAS ONE OF THE MOST IMPORTANT 
GLOBAL TRADING GOODS UNTIL WELL INTO THE 20TH 
CENTURY. THE HISTORY OF THE VOLKART TRADING 
COMPANY FROM WINTERTHUR SHOWS HOW ACTIVE 
SWITZERLAND WAS IN EUROPEAN-CONTROLLED 
WORLD TRADE.

AS A RESULT OF THE PROTECTIONIST ECONOMIC 
POLICIES OF NEIGHBORING EUROPEAN COUNTRIES 
IN THE 19TH CENTURY, SOME SWISS COMPANIES 
SUCCEEDED IN OPENING UP NEW MARKETS IN ASIA 
AND AMERICA.

AFTER ESTABLISHING VARIOUS INDIAN BRANCHES 
IN THE 19TH CENTURY, THE COMPANY VOLKART 
CONTROLLED UP TO TEN PER CENT OF THE 
INDIAN COTTON EXPORTS TO EUROPE FROM ITS 
HEADQUARTERS IN WINTERTHUR.

6. COTTON IN KHAMGAON, 
CENTRAL INDIA, 

1948, MADELEINE & 
ERNST WÜRGLER, 

SCHWEIZERISCHES 
NATIONALMUSEUM
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ITALIAN GUEST WORKERS 
IN THE TEXTILE INDUSTRY

1960IES

1. SUSAN HONEGGER,
SPINNEREI, 2022, 
S. 42 - 97

I.II

39



IN THE 60IES THE GLARNER TEXTILE INDUSTRY
EXPERIENCED A LAST BOOM. THE SHORTAGE OF
CHEAP WORKFORCE LED TO THE RECRUITMENT OF
SCHOOL-LEAVING GIRLS FROM VILLAGES OF 
NORTHERN ITALY TO WORK IN THE FACTORIES OF 
GLARUS.  
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THE EVERYDAY LIVES OF THE YOUNG FEMALE
WORKERS WERE SHAPED BY THE LAWS OF THE 
FACTORY AND THE CHURCH. 
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2. HEINZ BAUMANN, 
COTTON SPINNING 
MILL WIRTH & CO, 
SIEBENEN, 1970, ETH 
BILDARCHIV



VECTORWORKS EDUCATIONAL VERSION

VECTORWORKS EDUCATIONAL VERSION
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„PALAIS JAUNE“
ART SCENE IN DIESBACH 

1980IES

1. CLAUDIA KOCK MARTI,
OFFICE BUILDING LEGLER
AREAL (PALAIS JAUNE),
DIESBACH, 2023,
KLÖNTALTRIENNALE.CH
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IN 1981, THE PAINTER AND SCULPTOR JÜRGEN
ZUMBRUNNEN MOVED TO DIESBACH. IN THE
DESOLATION OF THE RUN-DOWN INDUSTRIAL
LANDSCAPE, HE HOPED TO FIND A PLACE THAT
WAS NOT YET FLOODED WITH INFORMATION AND
COMMUNICATION, A PLACE WHERE HIS PICTURES AND
SCULPTURES COULD SPEAK.

SOON AFTER HIS ARRIVAL HE MET THE AUTHOR,
WERNER WIEDENMEIER. DESCRIBED AS DRAFT
HORSES THEY BUILT A SMALL BUT VITAL ART
SCENE AROUND THEM. 

WHILE THE DENIM-JEANS PRODUCTION WAS STILL
RUNNING IN THE FACTORY BUILDINGS OF THE LEGLER
& CIE., ZUMBRUNNEN FOUND A NEW ATELIER SPACE IN
THE ABANDONED OFFICE BUILDING OF THE COMPANY.
ALSO KNOWN AS THE “PALAIS JAUNE” IT SERVED AS
THE CORE OF THE SCENE.
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2. H. P. BÄRTSCHI, 
OFFICE BUILDING LEGLER
AREAL (PALAIS JAUNE), 
DIESBACH, 1995,
ETH BILDARCHIV 

3.6.7. ATELIER JÜRGEN
ZUMBRUNNEN (PALAIS 
JAUNE), 1981 - 1993, 
DIESBACH, SRF ARCHIV

5. GIRL‘S DORMITORY LEGLER
FACTORY, HOME OF
ZUMBRUNNEN 1984 - 1993,
BETTSCHWANDEN, 
SRF ARCHIV   

4.8. JÄGER UND SEINE BEUTE, 
PERFORMANCE & SCULPTURE,
ZUMBRUNNEN & FRIENDS,
1993, DIESBACH, SRF ARCHIV
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9. WERNER WIEDENMEIER,
TOBIAS LIEBEZEIT

DOPPELSPUREN, 1983

10.-15. KULTUR GLARUS, 
„S WORT ISCH FRY“, 1989,

SRF ARCHIV   
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A FEW YEARS EARLIER IN 1973, THE RECENTLY
MARRIED COUPLE OF CHRISTA AND WERNER
WIEDENMEIER MOVED FROM ZURICH TO DIESBACH
INTO THE EMPTY HOUSE OF WERNER’S
GRANDMOTHER. WHILE CHRISTA WAS WORKING AS A
TEACHER WERNER STARTED HIS CAREER AS A WRITER.

DUE TO THE FRIENDSHIP WITH ZUMBRUNNEN,
WERNER JOINED THE “PALAIS JAUNE” AND STARTED
TO WORK IN THE OLD OFFICE BUILDING OF THE
TEXTILE INDUSTRY. HERE HE WROTE THE BOOK
“TOBIAS LIEBEZEIT, DOPPELSPUREN”, WHICH
INCLUDED A SATIRICAL REPRESENTATION OF THE
GLARNER TRADITIONS.

AFTER THE BOOK WAS PUBLISHED, HE WAS DENIED
THE GLARUS YEAR OF WORKS AWARD, FOLLOWING
A DECISION BY THE CANTONAL GOVERNMENT.
A PRICE THAT WAS OFFERED TO HIM BY THE
CULTURE COMMISSION. THE RESULT WERE HEATED
DISCUSSIONS IN THE LOCAL RESTAURANTS. 
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„THEIR ART IS SOMETHING THAT IS RATHER FOREIGN
TO US“ SAID THE MAYOR OF BETTSCHWANDEN IN AN
INTERVIEW ABOUT THE LOCAL ART SCENE IN 1993.

AFTER THE WORKS CREATED AROUND THE “PALAIS
JAUNE” HAD BEEN REJECTED RATHER THAN
APPRECIATED, ZUMBRUNNEN DECIDED TO LEAVE
GLARUS IN 1993 AND MOVED BACK TO BERLIN. WITH
HIS DEPARTURE, THE REST OF THE SCENE GRADUALLY
VANISHED.

16. JÜRGEN ZUMBRUNNEN,
CREATING MIKADO, 2004,

K.R.C. KUNSTSTIFTUNG
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LEGLER AREAL
AN UNKNOWN FUTURE

2012 ONWARDS

1. H.P. BÄRTSCHI, SPINNEREI
WEBEREI LEGLER & CO.,
DIESBACH, 2001, ETH
BILDARCHIV
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WHEN THE PRODUCTION OF LEGLER & CO. CAME TO
A HALT, THE REAL ESTATE COMPANY LEGLER AG WAS
FOUNDED. IN 2012, HIAG IMMOBILIEN AG BOUGHT THE
COMPANY WITH THE INTEREST OF FINDING A NEW USE
FOR THE SITE AND DEVELOPING IT.

VARIOUS IDEAS WERE TESTED AMONG THEM A
PROJECT FOR A SWISS MOUNTAIN SCHOOL, A DATA
CENTER FOR AN IT COMPANY THAT RECENTLY MOVED
TO GLARUS AND A CO-WORKING & CO-LIVING-
RETREAT FOR DIGITAL NOMADS.

IN 2017 THE CURATORS KABA RÖSSLER, NADINE AND
PIA SCHNEIDER HAD THE CHANCE TO DISPLAY THEIR
EXHIBITION “JEANS: MADE IN DIESBACH” IN THE
OLD OFFICE BUILDING OF THE FACTORY. AFTER THE
EXHIBITION THEY CAME UP WITH AN IDEA OF A MOCK
UP-PARK.

NONE OF THESE PROPOSALS MET WITH THE OWNERS’
APPROVAL. DUE TO THE FAILED ATTEMPTS IN FINDING
A POSSIBLE FUTURE FOR THE LEGLER AREAL,
HIAG AG DECIDED TO SELL THE PROPERTY TO THE
MUNICIPALITY OF SOUTH GLARUS IN 2022.
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IDEA 
Die Kernidee ist, einen weltweit ersten Mock-up-Park zu 
etablieren und damit eine ganzjährige, dauerhafte Plattform 
für eine sinnliche Auseinandersetzung mit zeitgenössischer 
Architektur zu schaffen, die ein internationales Publikum 
mit Interesse für Design-, Bau- und Gesellschaftsfragen an-
spricht.

In der Regel werden die full scale Mock-ups (1:1 Modelle)  für 
grosse und bedeutende Gebäude auf dem Baufeld erstellt. 
Sie stellen einen wichtigen Moment der Prüfung von Proporti-
onen, Materialien, Technik, Funktion und der visuellen Erschei-
nung im Konstruktionsprozess dar. Auch im 21. Jahrhundert 
ersetzen digitale Entwurfstechniken und 3-D-Modellierungen 
die Haptik oder einen Proof of feasibility im Masstab 1:1 
nicht. 

Die Kleinbauten werden, trotz ihrer hohen Kosten, wieder ab- 
und rückgebaut. Hier setzt das Projekt Mock-up-Park ein.
Besucherinnen und Besucher können an einem Ort konzen-
triert und kuratiert, mehrere 1:1-Modelle, Stellvertreter 
repräsentativer Bauten von innovativen, renommierten Archi-
tekturbüros erleben. Die Mock-ups bieten sich als lehrreiche 
Studienobjekte und begehbare «Skulpturen» an. 

Der Park ermöglicht zeitgenössische, internationale, zu-
kunftsweisende Architektur an einem Ort zu erleben und 
konkrete Fragestellungen zu reflektieren und zu diskutieren 
und setzt in dem Ort und für die Regionneue Akkzente. 
 

LOCATION 
Das ehemalige Legler Industrieareal, heute im Besitz der 
HIAG Immobilien AG, ist für den Mock-up-Park ideal. Diesbach 
ist von Zürich Flughafen/Bahnhof in rund eineinhalb Stunden 
direkt erreichbar und die Schweiz zeichnet sich generell als 
attraktive Destination für ein international interessiertes 
Architekturpublikum aus.

Der ehemalige Fabrikationsstandort ist, wie viele andere 
Industrieanlagen (Schiffbau, Tate Modern, Arsenale Venedig 
etc.), anpassungsfähig und eignet sich für verschiedene (Um-)
Nutzungen. Eine erfolgreiche Strategie zur Umnutzung liegt 
in einem Zusammenspiel von mehreren Angeboten, Dienst-
leistungen und Funktionen. Die verschiedenen Module wie 
Ausstellung, Kurse/Lehre, Werkstatt/Workshop, Hotel, Res-
tauration, Verwaltung/Planung, etc. bereichern und unter-
stützen sich gegenseitig. 

Den Besuchern stehen vor Ort Räume für Seminare oder 
Kurse zur Verfügung. Touristen, Studierende können günstig 
eine Nacht oder einige Tage auf dem Areal verbringen. Den 
Architects-in-Residence, Referentinnen und Dozierenden 
stehen gepflegte, attraktive Unterkunftsmöglichkeiten in 
authentischem Gemäuer zur Verfügung. Wichtig ist ein aus-
gewogener Mix an Angeboten von low-budget bis high-end, für 
Einzelne oder Gruppen in den ehemaligen Fabrikräumen.
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2. H.P. BÄRTSCHI,
WEBEREISAAL LEGLER &
CO., DIESBACH, 1991, ETH
BILDARCHIV

3. IMACHINE PROJEKT AG,
SURVEY MOCK UP PARK FOR
HIAG AG, DIESBACH, 2018, 
IMACHINE.CH



THE MUNICIPALITY IS NOT PLANNING TO DEMOLISH
THE BUILDINGS AND WANTS TO TAKE THEIR TIME TO
FIND A NEW USE. AS AN INTERIM USE, PARTS OF THE
BUILDINGS ARE RENTED OUT AS STORAGE SPACE, 
OTHER PARTS CAN BE USED FOR EXHIBITIONS.

WHILE THE 3RD KLÖNTAL TRIENNIAL WILL TAKE PLACE
IN THE FACTORY HALLS IN SEPTEMBER 2024, THE
VACANT  INDUSTRIAL SITE IS STILL WAITING FOR A 
NEW FUTURE.

4. 7.16 CREATIVE STUDIO,
FILM FOR THE KLÖNTAL

TRIENNALE, 2023,
KLOENTALTRIENNALE.CH
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IMPORTED PATTERNS
LEADING TO THE HEYDAYS

OF THE INDUSTRY
19TH CENTURY

1. INDIGO PRINT,
ADOLF JENNY-TRÜMPYS
STOFFMUSTERBÜCHER, 
18TH - 20THCENTRY,
ETH DCHAB ARCHIVE
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2. CASHMERE SHAWL,
PRICESS FÜRSTENBERG, 

18TH CENTURY, 
EXHIBITESD AT ANNA GÖLDI

MUSEUM, 2024

3. RETO JENNY,  PATTERN 
SAMPLE FOR A SARONG, 1870,  

JENNY ARCHIVE
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26 The process with iron 

oxidation dye, described by 

Adolf Jenny-Trümpy, was in 

use from 1868 until 1887. 

27 A “coupon” is a cut piece 

of cloth of specific measure-

ments, for instance for a 

sarong or a shoulder cloth.

28 Die Batikimitationen aus 

holländischen und schweiz-

erischen Kattundruckereien 

trägt der Javaner der Billigkeit 

wegen. Ist er nicht in der 

Lage, sich für die Festtage 

einen immerhin teuren Batik 

anzuschaffen, so schämt er 

sich, fühlt sich unglücklich. 

Loebèr 1926, p. 10.

processes that were true to the original style (figs. 

28 and 29).26 

Marketing and Reception of 
Batik Imitations in Java
The new business was successful indeed! The 

well-designed imitations were soon much in demand. 

The textile printing factory Luchsinger in Näfels, for 

example, delivered, among others, 125 sarongs with 

designs that had to be the exact equivalent of small 

pattern samples attached to an 1862 order from 

Batavia (fig. 30). In 1891, agencies in Surabaya and 

Semarang ordered five boxes of “slendangs à 20 

coupons,” thus a total of 100 scarves.27 

Such quantities may appear relatively low, 

but considering the many competing companies and 

the rather dispersed clientele, they seem remarkable 

nonetheless. Orders and deliveries were usually 

handled by agencies, so-called “commissionaires,” 

who sold the goods to local traders. They resold the 

fabrics to middle class customers, in particular to 

multicultural population groups of the North Coast 

Pasisir. Poorer people afforded them for important 

celebrations such as weddings. In the 1920s a Dutch 

author commented as follows: “Javanese people 

wear batik imitations from Dutch and Swiss cotton 

print factories because they are inexpensive. They 

feel ashamed and unfortunate if they cannot afford 

a costly batik.”28 In conservative circles of the Central 

Javanese courts, customers would hardly buy such 

cheap imitations; they definitely preferred their own 

traditional and authentic batik. As to prices paid for 

batik imitations from Glarus, we have little information 

available so far. Dutch tax documents from Batavia 

from 1832 and 1834 that specified prices as a base 

for import tax, listed textiles exported to Java among 

other printed cottons from Switzerland and France. 

THE FIRST IMPORTED PATTERNS ARRIVED IN
EUROPE IN THE 16TH CENTURY FROM VARIOUS 
ASIAN COUNTRIES. ONE OF THEM WAS THE PAISLEY
PATTERN ALSO KNOWN AS BOTEH. TRADED IN FORM
OF CASHMERE SHAWLS, IT REACHED EUROPE VIA THE
SILK ROAD IN FORM OF A LUXURY GOOD.

IN THE MIDDLE OF THE 19TH CENTURY, FABRIC
PRINTING FROM GLARUS EXPERIENCED A BOOM
WHICH WAS PARTLY DUE TO A TRIP BY CONRAD
BLUMER THE SON OF A GLARUS FAMILY OF TEXTILE
MANUFACTURERS.

WHEN HE LEFT SCHWANDEN IN 1940, HIS MAIN
INTEREST WAS TO CONQUER NEW MARKETS IN
ASIA. AS HE ARRIVED IN JAVA, HE FOUND WHAT HE
WAS LOOKING FOR. IN A LETTER HE WROTE DURING
HIS JOURNEY HE MENTIONED:” JAVA MAY INDEED
PROVIDE A SIGNIFICANT OPPORTUNITY FOR
CONSUMPTION OF COLORED COTTON FABRICS. IN
FACT, ONE CAN SAY THAT ALL NATIVES WEAR SUCH
FABRICS.”
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X
SCHWANDEN

X
MARSEILLE

X
ALEXANDRIA

X
SUEZ

4. BATIK MAKERS 
AT A BATIKWORKSHOP,

JAWA , CA. 1915,
AUTHOR UNKNOWN,

WERELDMUSEUM
AMSTERDAM
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X
BOMBAY

X
MADRAS

X
CALCUTTA

X
BATTIAVA,
JAVA

5. CONRAD BLUMER‘S 
TRAVEL TO JAVA, 
1840, GLARNER
WIRTSCHAFTSARCHIV

6. FOUR OF FIFTEEN STEPS IN
ORIGINAL BATIK PRINT: 
I. APPLIING WAX, II. INDIGO
DIP, III. SECOND BATH, 
IV. COMPLETET BATIK,
MARIE-LOUISE NABHOLZ-
KARATSCHOFF, ORIGINAL OR
IMITATION? BATIK IN JAVA AND
GLARUS IN THE 19TH CENTURY,
2019, S. 197
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AFTER RETURNING TO GLARUS, THE COMPANY
BLUMER & JENNY IMMEDIATELY STARTED PRODUCING
THE BATIK FABRICS IN A MORE INDUSTRIAL WAY.
SOON OTHER COMPANIES FOLLOWED THEIR EXAMPLE
AMONG THEM WERE BATH. JENNY & CIE., EGIDIUS
TRÜMPY AND J. & J.R. STREIFF.

THROUGH INTERMEDIARIES, THE PRINTED FABRICS
WERE SOLD TO MIDDLE-CLASS AND LOWER-CLASS
COSTUMERS IN THE COUNTRIES OF ORIGIN.

IN THE 1920IES A DUTCH AUTHOR WROTE: “JAVANESE
PEOPLE WEAR BATIK IMITATIONS FROM DUTCH
AND SWISS COTTON PRINT FACTORIES BECAUSE
THEY ARE INEXPENSIVE. THEY FEEL ASHAMED AND
UNFORTUNATE IF THEY CANNOT AFFORD A COSTLY
BATIK.”

 7. COTTON PRINTER,
BLUMER & JENNY,

20TH CENTURY, GLARNER
WIRTSCHAFTSARCHIV
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A FABRIC IN TURKEY RED
PERFORMANCE BY  

ROMY RÜEGGER
2013 ONWARDS

1. FELIX GRÜNSCHLOSS,
PERFORMANCE: A FABRIC
IN TURKEY RED BY ROMY
RÜEGGER, KARLSRUHE, 2020,
BADISCHER KUNSTVEREIN 
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Echoing Movements to Come – Romy Rüegger bei ar/ge Kunst Bozen, Herbst 2019 
u.a. “A Fabric in Turkey Red” – Performance und zweiteilige Rauminstallation 
 

WITH THE PERFORMANCE „A FABRIC IN TURKEY
RED“, ROMY RÜEGGER CREATES A WORK THAT LINKS
QUESTIONS ABOUT THE CONDITIONS OF FACTORY
WORK WITH THE COLONIAL HERITAGE OF THE GLARUS
TEXTILE INDUSTRY.

BY ORCHESTRATING DIFFERENT STORYLINES, SHE
ENABLES A NEW WAY OF READING THE LARGE-SCALE
TEXTILE PRODUCTION OF THE 19TH CENTURY IN
GLARUS.

2. TIBERIO SORVILLO,
EXHIBITION: ECHOING

MOVEMENTS TO COME BY
ROMY RÜEGGER, BOLZANO,

2019, AR/GE KUNST BOLZANO 

3. STEPHAN BAUMANN,
PERFORMANCE: A FABRIC

IN TURKEY RED BY ROMY
RÜEGGER, KARLSRUHE, 2020,

BADISCHER KUNSTVEREIN

4. ROMY RÜEGGER, 
EXTRACTION FROM

PERFORMANCESCRIPT, 2013 /
2020, KLOENTALTRIENNALE
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«Die Lohnarbeit von Frauen und Kindern war unerlässlich.»

«Entwurf für ein türkischrot gefärbtes Tuch mit fernöstlichen Motiven, 1836.»

Seine Produktion muss mit dem Streik das Jahr darauf zusammengefallen sein.

Was du hier siehst, ist der Entwurf für einen Stoff von 1836. Es ist der Entwurf für den Stoff, 
wie er sich heute erzählt, in einer Erzählung, von der das Meiste fehlt.

Im Drucksaal ist es stickig und heiss.

Die Tiere versorgen, vor Sonnenaufgang. Eines der kleinen Kinder ist krank, es wird spät. Durch 
den Schnee stapfen im Halbdunkeln.

 a und b stehen im Gegenlicht

Du bist noch unterwegs. Vielleicht schaffst du es heute auch nicht.

Links: «Die Streikglocke».

1837 lässt die Zeugdruckerei Trümpy eine Glocke anbringen und zum Arbeitsbeginn läuten; die 
Arbeiterinnen antworten mit einem Streik.

Dem ersten.

Du bist noch unterwegs. Vielleicht schaffst du es heute auch nicht.

«Die Lohnarbeit von Frauen und Kindern war unerlässlich.»

«Sowohl Dessins wie Farben mussten genau dem Original entsprechen, das auf einfache Weise im 
Ursprungsland hergestellt worden war. Absatzländer: Serbien, Bulgarien, Rumänien, Griechenland, 
Osmanisches Reich, Indien, Indonesien, China, später Westafrika.»

Sie sagt: die Halbmonde weisen auf Kundschaft in einem muslimischen Land hin, dass es vermutlich 
Indonesien sei, bestimmt nicht die Türkei, und vergleicht den Entwurf mit einem ähnlichen Muster.

Das Licht, die Hitze, das Wasser, die Farbpigmente.

Die Druckstube, die Ätze, der Bergbach, der Föhnwind.

Die Geheimrezepte für die Farbherstellung, eine ganze Bibliothek.

Die Musterbücher, riesige, sich auflösende Lederbände.

 a schaut zu b
 Während c und d
 a und b stehen im Gegenlicht

Sie hatten einfach genug.

Import von Kolonialwaren und Baumwolle für Italien und Zentraleuropa. Export von Indiennes, 
industriell produzierten Stoffdrucken, nach östlich inspirierten Vorbildern, Zeugsdruck. 
Verschiffung vom Freihafen Ancona und Triest. Musterbücher für alle Destinationen.

Wo sich der Stoff zur Skizze befinde: Das Museum sei weiterhin überlastet, meine Anfrage und all 
die anderen Anfragen zur Sammlung gefährden die Entstehung der nächsten Sonderausstellung, wird 
mir gesagt, während das gefundene Bild unter ihren Händen entsteht, während mein Bild von dir und 
dein Bild von mir unter ihren Händen entsteht.

«Ein Bild aus dem 19. Jahrhundert, das nachwirkt bis heute», unter ihren Händen entsteht, 18 
Stunden am Tag, auch im Winter.

Viele Meterstunden lang auf das Muster geschaut, im Takt des Druckers. Die Farbe anrühren. 
Die Dromedare, die Tanzenden, die Dattelpalmen und Äffchen, die Halbmonde. Träume einer fernen 
fröhlichen Welt, – exotisiert oder Selbstbild? – die sie mitherstellt. Im Drucksaal ist es laut 
und heiss.

Wie Donnerrollen fährt der Schlag der Drucker durch den Saal. Bis zu 240 Schläge pro Minute.

Die Glocke führt die moderne Zeitmessung in die ländliche ein, die dich zwingt genau dann da zu 
sein, egal, was gerade ist. Deshalb der Streik.
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PART OF THE EXHIBITION IS A “TURKISH RED” FABRIC
WITH A FAR EASTERN PATTERN. THE DATING AND
LOCALIZATION OF THE MOTIF CORRESPONDS TO THE
FIRST FACTORY STRIKE IN EUROPE, WHICH TOOK
PLACE IN GLARUS IN 1837. THE WORKERS - MAINLY
FEMALE AND CHILDREN - PROTESTED AGAINST THE
INTRODUCTION OF FIXED WORKING HOURS, WHICH
MADE IT IMPOSSIBLE FOR THEM TO CARRY OUT HOME
AND STABLE WORK, THAT DEPENDED ON DAYLIGHT
AND THE SEASONS.

5. FELIX GRÜNSCHLOSS,
PERFORMANCE: A FABRIC

IN TURKEY RED BY ROMY
RÜEGGER, KARLSRUHE, 2020,

BADISCHER KUNSTVEREIN
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REBUILDING THE
HÄNGGITURM

1990IES

1. H.P. BÄRTSCHI,
HÄNGGITURM BEVORE
RELOCATION, AREAL FROBO
ALPINA, ENNENDA, 1981,
ETH BILDARCHIV
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2. HEIMATSCHUTZ, BAND 89
DER INGENIEURSBAUKUNST

GEWIDMET,  1994, 
ETH LIBRARY

3. H.P. BÄRTSCHI, 
ENNENDA, AREAL TRÜMPIGEN 
(DANIEL JENNY) DEMOLISHED

BUILDING, 1981, 
ETH BILDARCHIV
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WHEN THE HÄNGGITURM BECAME OBSOLETE, THE
GLARNER HEIMATSCHUTZ DECIDED NOT TO DEMOLISH
IT, BUT TO MOVE IT WITHIN THE VILLAGE OF ENNENDA
THE TOWER GOT DISMANTLED ON THE SITE OF THE 
FROBO ALPINA AG AND FOUND A NEW PLACE ON THE 
TRÜMPIGEN SITE (DANIEL JENNY & CIE.).

AS THE BUILDING ON WHICH THE TOWER SHOULD
BE PLACED WAS TOO NARROW, IT WAS DECIDED
TO DEMOLISH IT AND ERECT A NEW ONE. THE NEW
BUILDING NEEDED TO FIT INTO THE CONTEXT OF THE
PROTECTED AREA AND WAS THEREFORE DESIGNED TO
RESEMBLE THE DEMOLISHED ONE.
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THE TOWER, ONCE A LANDMARK OF A VIBRANT 
INDUSTRY, WAS REPLACED ON ITS ORIGINAL SITE BY A 
CONTEMPORARY INDUSTRIAL BUILDING AND BECAME 
AN ARTEFACT IN A NEW LOCATION.

3. H.P. BÄRTSCHI,
HÄNGGITURM AFTER

RELOCATION, ENNENDA
AREAL TRÜMPIGEN 

(DANIEL JENNY), 1991, 
ETH BILDARCHIV

76











AMBIVALENT POSITION OF
THE GLARNERLAND

21ST CENTURY

IV.I
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1. CHRISTOF SONDEREGGER, 
CONSTRUCTION OF THE 
NATIONALSTRASSE N3, 1978, 
ETH BILDARCHIV



108

VECTORWORKS EDUCATIONAL VERSION

VECTORWORKS EDUCATIONAL VERSION

18
5

0

ACTUAL, REFERENCE SCENARIO

SCENARIO HIGH

SCENARIO LOW

0

10‘000

20‘000

30‘000

40‘000

50‘000

19
0

0

19
5

0

2
0

0
0

2
0

5
0



BETWEEN 1850 AND TODAY, THE CANTON OF GLARUS 
HAD A POPULATION INCREASE OF 36 PER CENT, WHILE 
SWITZERLAND GREW BY AROUND 265 PER CENT. 
THIS DEMONSTRATES THAT GLARUS IS STRONGLY 
AFFECTED BY MIGRATION. 

IN SWITZERLAND, GROWTH IS VERY UNEVENLY 
DISTRIBUTED. TO CORRECT THIS, POORER CANTONS 
ARE FINANCED THROUGH EQUALIZATION PAYMENTS 
FROM WEALTHIER ONES. IN THE CURRENT  REPORT ON 
FINANCIAL EQUALIZATION PAYMENTS, GLARUS IS 
IN 5TH LAST PLACE AND IS THEREFORE ONE OF THE 
HIGHEST EXTERNALLY FINANCED CANTONS.

POLITICAL SCIENTIST SEAN MÜLLER WRITES: “THE 
DEGREE OF INDUSTRIALIZATION HAS A STRONG 
NEGATIVE IMPACT ON A CANTON’S FINANCIAL 
STRENGTH.”
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2. POPULATION STATISTICS, 
CANTON  OF GLARUS,  
BASED ON DATA FROM  
BUNDESAMTES FÜR  STATISTIK

3. HEINZ BAUMANN PAPER 
FACTORY, NETSTAL, 1974, ETH 
BILDARCHIV

4. ERNST LEUTWILER,
GOODBYE GLARNER SPRINTER 
THE SWISS RAILWAYS 
SOCIETY JOURNAL, ETH 
LIBRARY



...

So weit auseinander liegen unsere beiden 
«Schweizen»: dort die urbane, die floriert, hier 
die alpine, die stagniert.

...
...

will heissen: je industrialisierter, desto 
finanzschwacher. Ausgerechnet die historischen 
Vorreiter der Mechanisierung im Textil-, 
Maschinen- oder Uhrenbereich bilden das heutige 
Armenhaus der Schweiz AG – in Neusprech, der 
Switzerland Global Entreprise.

...
...

Das Glarnerland ist also eng und klein, 
überdurchschnittlich fremdfinanziert und nach wie 
vor stark industriell geprägt.

...
...

Inmitten der idyllischen Voralpen wohnen und 
sein Geld an der Limmat verdienen, wer würde das 
nicht wollen? Tiefe Steuern, hoher Lohn und dazu 
noch über eine vom Bund finanzierte Schnellstrasse 
donnern – es scheint also doch möglich, den 
Fünfer und das Weggli zu haben.

...
...

Und selbst wenn bei einer neuen Strasse die 
«Erschliessung» in jene Richtung funktioniert, in 
die sie gedacht war – also mehr dableibende oder 
zuziehende, gutverdienende Steuerzahler*innen zu 
gewinnen – könnte damit der ländliche Charakter 
des aufgewerteten Kantons zum Schlechten 
verändert werden.

...
...

Jedoch werden erstens Zielkonflikte zwischen 
wirtschaftlichem Wachstum und touristischer 
Attraktivität ignoriert: Wer will schon durch 
mit Fabrikhallen zugebaute Wiesen flanieren oder 
auf dem Mountainbike von Lastwagen überrollt 
werden? Zweitens wird der starke Fokus auf «die 
Industrie» nicht hinterfragt. Und drittens werden 
keinerlei Massnahmen gegen den konstatierten 
Brain-Drain vorgeschlagen.

...
...

Und so stellt sich abschliessend die Frage an 
jene andere, die boomende und wachsende Schweiz: 
Sind wir nicht alle Glarus? Irgendwie in einem 
grösseren Rahmen (Europa) aufgehoben, aber doch 
sehr stark mit uns selber beschäftigt?

...
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ONE SOLUTION TO ATTRACT NEW TAXPAYERS AND 
FREE THE REGION FROM DEBT FINANCING IS THE 
EXPANSION OF MOBILITY. PROJECTS SUCH AS THE 
GLARUS SPRINTER OR AN E+E ROAD FOR FASTER 
CONNECTIONS TO ZURICH WERE ALREADY PROPOSED 
IN THE EARLY 2000S.

THE THREE-TIME REJECTION OF THE LINK ROAD 
TO LINTHAL AT THE LANDSGEMEINDE REFLECTS 
GLARUS‘ AMBIVALENCE ABOUT HAVING TO ALIGN 
ITSELF ECONOMICALLY AND IN TERMS OF MOBILITY 
WITH THE GREATER ZURICH AGGLOMERATION, BUT 
GEOGRAPHICALLY, POLITICALLY AND IDEOLOGICALLY 
STILL WANTING TO BELONG TO THE RURAL ALPINE 
REGION.

SEAN MÜLLER, WHO ORIGINALLY COMES FROM 
GLARUS CRITICIZES THE STRATEGIES OF THE CANTON 
FOR FOCUSING TOO MUCH ON THE INDUSTRY. IN 
AN INTERVIEW HE SAYS, IT WOULD BE CONDUCTIVE 
IF GLARUS HAD A SOCIAL CENTERTO MOTIVATE
 PEOPLE TO MOVE THEIR LIVE TO THE REGION

5. SEAN MÜLLER, CUT-
OUTS FROM THE TEXT: 
WIR SIND GLARUS, 2023, 
KLOENTALTRIENNALE.CH

6. COMET PHOTO AG, 
LANDSGEMEINDE, GLARUS, 
1966, ETH BILDARCHIV



Ausbau der Eisenbahn-Alpentransversalen Die Planungsfälle

Q Ausbau der Lötschbergbahn
auf Doppelspur

0 Lötschberg-Basislinie

0 Alpenbahn Gotthard-West

@ Gotthard-Basislinie

© Tödi-Greina-Bahn

© Spiügenbahn

© Splügen-West

Die Planungsfälle 1,4 und 7 stehen
im heutigen Konzept des Bundesrates

im Vordergrund
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7. SCHWEIZERISCHE 
BUNDESBAHNEN, 

AUSBAU DER EISENBAHN 
ALPENTRANSVERSALEN, 1971, 

ETH LIBRARY 

ANOTHER PROJECT FOR THE EXPANSION OF PUBLIC 
MOBILITY IS THE TÖDI TUNNEL. THE IDEA HAS BEEN 
AROUND SINCE THE 1960S. IN 2022, IT WAS ONCE 
AGAIN PROPOSED BY GLARUS COUNCILOR OF STATES 
MATHIAS ZOPFI, WHO ARGUED THAT IT WOULD 
SHORTEN THE ROUTE FROM EASTERN SWITZERLAND 
AND THE ZURICH REGION TO MANY TOURIST AREAS.

THE FEDERAL COUNCIL WOULD BE PREPARED TO 
CARRY OUT A MORE IN-DEPTH STUDY, PROVIDED THAT 
THE CANTONS IN QUESTION DEMONSTRATE A NEED 
FOR THE CONNECTION.







“PROVINZ” AS QUALITY, 
“PROVINZLERISCH” 

AS INTELLECTUAL DEFICIT
PETER JENNY, 2016

1. PETER JENNY, METAPHERN 
ZUR WAHRNEHMUNGSKUNST,
GTA VERLAG, 2005, DU 
KULTURMAGAZIN, 2016
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2. TALK BETWEEN PETER 
JENNY AND OLIVER PRANGE, 

DU KULTURMAGAZIN, 2016

3. PETER JENNY, BILD SUCHT 
BILD,VERLAG HERMANN 

SCHMIDT, 2013, DU 
KULTURMAGAZIN, 2016
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IN AN INTERVIEW WITH THE CULTURAL MAGAZINE 
„DU“, PETER JENNY EXPLAINED THAT THE TRUE 
RESOURCES IN THE VALLEY - IF WE RECOGNIZE THEM - 
ARE NOT ONLY HYDROPOWER AND NATURE, BUT 
ALSO THE LATERAL THINKERS, THE ARTISTS AND THE 
CRITICAL VOICES OF THOSE WHO WORK OUTSIDE OF 
THE CONVENTIONAL INDUSTRY.

JENNY SEES THE LACK OF OPPORTUNITIES FOR 
DISTRACTION AS ONE OF THE GREATEST QUALITIES. IT 
ENABLES THE ARTISTS TO DEVELOP THE NECESSARY 
OBSESSION FOR THEIR WORK.

IN ADDITION, HE SEES THE NARROW TOPOGRAPHY OF 
THE LANDSCAPE AS A SOURCE OF INSPIRATION FOR 
ARTISTS‘ WORK. „A SCULPTURE IN BERLIN QUICKLY 
APPEARS LARGE, WHEREAS IT HAS NO CHANCE 
AGAINST THE GLARUS MOUNTAINS. ARTISTS OFTEN 
LOOK FOR A NICHE IN WHICH THEY CAN WORK ON 
THEIR PIECES. THE GLARNERLAND CAN SERVE AS 
SUCH A NICHE.“
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WITH AN OUTSIDE PERSPECTIVE, INTERNATIONAL 
ARTISTS WHO HAVE WORKED IN GLARUS, SUCH 
AS ROMAN SIGNER AND ULRICH RÜCKREIM, HAVE 
RECOGNIZED THESE QUALITIES AND INCORPORATED 
THEM INTO THEIR WORK.

4. ROMAN SIGNER, JÄGER, 
2006, KULTURPFAD RICHISAU, 

KLÖNTAL, ARTTV.CH 
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