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Repetition
Walking through the village of  Neuendorf, one particular 
type of  house attracts attention. Single-family houses built 
in the 1970s and 1980s are repeating themselves. Their 
particular, recurring shape, although slightly varied, is du-
plicated in the Neuendorf  landscape. 

With its asymmetrical gable roof, the shape gives the house 
a particular character, positioning and orientating the 
building in the landscape in a specific way, at first glance. 
However, throughout the village, the houses multiply and 
each seems to choose a specific orientation according to 
criteria as numerous as there are replicas in the Neuendorf  
landscape.

The Banackerweg 1 single-family house is the starting 
point for an exploration of  this type, characteristic of  
Swiss suburbanisation in the 1970s and 1980s.

Model of  Collectiv Imaginary
This type of  villa proliferated across Switzerland during 
this period, becoming a familiar feature of  the Swiss 
landscape. Yet, despite their omnipresence, they seem to 
remain anonymous: they have no specific names, and do 
not appear in architectural literature. They can be found in 
fragments in advertisements, and they are reproduced and 
commercialised in miniature, underlining their importance 
in the collective imagination and their place in the com-
mon architectural trends of  the time. They embody the 
banality of  an era when the single-family house became 
both a consumer product and a symbol of  rising social 
status for the middle classes.

Among this landscape of  standardised villas of  the time, 
one of  them appears in an article in the Eternit promo-
tional magazine in 1969, where this house is highlighted 
for its use of  an emblematic material: fibre cement slate, 
and its type is referred to by the brand as ‘Kappendächer’ 
(Cap Roofs). This name underlines the dominant role of  
this material in the visual and symbolic definition of  these 
houses.

Material Culture
These houses are characterised by their materiality, espe-
cially their roofs, which are covered with Eternit fibre ce-
ment slates, capping the house like a cap, in the words of  

the Eternit brand. Eternit, a highly influential Swiss 
brand at the time, and now renamed SwissPearl, was a 
symbol of  technological progress and industrial inno-
vation. The brand was representing Swiss ingenuity and 
the country’s ability to innovate in building technologies 
at that time, although later health concerns about asbes-
tos led to changes in how the material was produced.  
The shift at this time from traditional materials such as 
wood and ceramic tiles to processed materials indicates 
a transformation in material culture towards modernisa-
tion and the use of  synthetic materials in construction. 
In using this material, the builders of  these houses were 
part of  a wider cultural movement to adopt the modern 
building techniques and materials that defined the era. 

Suburban Swiss Product
In Switzerland in the 1970s and 1980s, the middle class as-
pired to live in single-family houses while minimising their 
maintenance. The middle class wanted to be protected in 
a functional, modern and affordable house. These houses 
reflect this transition to a consumer society focused on 
functionality, quality, durability and everyday comfort. The 
advertising campaigns by Eternit, promoting its fibre ce-
ment slates, were perfectly aligned with these needs, pro-
mising resistance to the ‘harshest’ Swiss climates, long life 
and simplicity of  maintenance, thus contributing to the 
image of  these houses as functional and timeless products.

The choice of  building materials such as Eternit and the 
functional, modernist design of  houses of  this type bear 
witness to a material culture focused on accessibility and 
practicality for the burgeoning middle class, and to the so-
cial and technological changes that shaped Switzerland at 
the end of  the 20th century. 

Fireplace and Social Representation 
The house becomes a product, an efficient system for 
good living. Its interior was also strongly influenced by the 
trends of  the time. The interiors are ‘mise en scène.’ The 
volumes characteristic of  this type of  house give the space 
a ‘high standing’ character, reflecting the desire for social 
representation at the time. The fireplace takes a central 
place in the interior space. Projecting an idea of  social re-
presentation, it seems to be spatially instrumentalised for 
purely symbolic reasons. And yet, through its presence, a 
characteristic thermal element is at the centre of  this type 



of  house. Protected from all external climatic influences 
by the most modern technologies of  the time, the interior 
of  the hermetically enclosed house is imagined around 
the fireplace, a traditional and central thermal element in 
housing for centuries, conferring a tangible and symbolic 
warmth on the space that contains it.

Thermal Delight
While the quest of  our time is to control the environment 
as precisely as possible, our bodies are sensitive to mi-
cro-climatic changes, and our memories are deeply mar-
ked by these sensations, in the words of  Lisa Heschong, 
in Thermal Delight In Architecture. It is often spaces with 
distinct thermal qualities that remain imprinted in our me-
mories, marking a connection between architecture, our 
bodies and delight. 

Whether for reasons of  thermal delight or for current eco-
logical reasons, should we not learn to live with the climate 
rather than trying at all costs to keep it out? As with the 
place given to fireplaces in this type of  house, should we 
not put our understanding of  the local climate back at the 
heart of  our way of  life, in order to rediscover the spatial 
habits that have been lost to technology? Protecting our-
selves from the climate and adapting to it is an integral 
part of  our culture, but we are no longer aware of  it be-
cause the climate is so incorporated into our culture that 
we no longer realise its climatic origins.

Thermal Gradient in Standardised Architecture
In the specific context of  the Banackerweg 1 house in 
Neuendorf, this project aims to understand the specific 
context of  this house, in order to reflect on and question 
how a different way of  living, porous to its environment, 
based on the appreciation of  thermal variations and on 
daily and seasonal rhythms can be imagined.

Through the prism of  climate, the project aims to reima-
gine the single-family house as a dynamic space with spa-
tial temperature gradient, where rooms move fluidly from 
one thermal zone to another, offering a diverse range of  
thermal experiences. By analysing the spatiality of  the fa-
çade and its interaction with natural elements and human 
movement, the project aims to foster a deeper connection 
between occupants and their environment. Through the 
concept of  daily and seasonal nomadism, this thesis in-

forms how architectural spaces can adapt to the seasons, 
be flexible and in constant dialogue with their climatic en-
vironment.

How can the integration of  thermal gradients and spa-
tial movement within the design of  a single-family house 
create a responsive and adaptive living environment that 
aligns with the microclimate, enhances thermal delight, 
and aligns with the daily and seasonal rhythms of  its in-
habitants?



Thermicity and Spatial Movement

Thermal Delight

Microclimate

Model of  Collectiv Imaginary

Daily and Seasonal Nomadism 

Spatial Temperature Gradient 

Suburban Swiss Product

Material Culture

Facade Porosity



collection Thesis exploration of  keyworks



Thesis exploration of  keyworks

Repetition



Banackerweg 1 as a case study



Eternit publicity, Bulletin technique de la Suisse romande, 1964
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Eigenheim einer Architektenfamilie in Herzogenbuchsee BE, H.+K. Moser, Eternit 69, 1969, 32–33.
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Planification.



Eternit publicity.



Construction detail, Eternit.
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As one and a half  storeys is better proportioned than two in a me-
dium-sized detached house, and symmetry is frowned upon these 
days, people sometimes opt for a pitched roof  or an asymmetrical 
gable roof. The same applies to the roof, which covers the body of  
the house like a cap and whose surfaces are also part of  the exterior 
wall, and to the roof, whose empty framework extends outwards like 
a bar, are the expression of  a pronounced plastic form.

Eternit, 1969.

Construction detail, Eternit.
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Brunnacher 24 Grossaffoltern, Bern.
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Schneider Co Publicity.



Eternit Publicity.



Babylonstrasse 24, Neuendorf
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PreTon AG System.



Brunnacher 24 Grossaffoltern, Bern.
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Zwei Einfamilienhauser in Illnau, ZH, Rudolf  Fuchs und Fritz Moos, Eternit 80, 1975.



Zwei Einfamilienhauser in Illnau, ZH, Rudolf  Fuchs und Fritz Moos, Eternit 80, 1975.
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Brunnacher 24 Grossaffoltern, Bern.Zweifamilienhaus in Herrliberg, ZH, Rolf  Limburg, Eternit 80, 1975.



Brunnacher 24 Grossaffoltern, Bern.Zweifamilienhaus in Herrliberg, ZH, Rolf  Limburg, Eternit 80, 1975.
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Brunnacher 24 Grossaffoltern, Bern.
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Podpinka, Zarzecze, Poland.



Dzieduszycki Palace, Zarzecze, Poland.
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Solar house, Oswald Mathias Ungers.



Maison écologique, Françoise et Olivier Guisan, Vaud.



Fireplace as a room, Occitania, France.
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Fireplace as a room, Occitania, France.



Thesis exploration of  keyworks

Fat Wall and Breathing 





index



Thermal Delight in Architecture, by Lisa Heschong, 1979 Thermal Delight in Architecture, by Lisa Heschong, 1979



Thermal Delight in Architecture, by Lisa Heschong, 1979



Thermal Delight in Architecture, by Lisa Heschong, 1979



Thermal Delight in Architecture, by Lisa Heschong, 1979
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