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Le Favolose is an Italian film directed by 
Roberta Torre that blends documentary 
and fiction. It follows five transgender wo-
men who reunite to honor their late friend, 
Antonia, who was buried in male clothing 
against her will. To correct this injustice, 
they meet in a place they call „the villa“ 
and playfully stage a séance, conjuring An-
tonia‘s presence with a magical powder, 
dressing her in the green dress she had 
wished to be buried in.

The sisters not only share their experien-
ces as part of a marginalised community, 
but also a closet full of extravagant dres-
ses, a children‘s pool to play in the garden, 
a table where they exchange memories 
and dreams and a bath brimming with 
white foam. This villa is  a creation and an 
imagination of a space that challenges the 
conventional, a space of mutual care, inti-
macy and solidarity. 





https://www.amnesty.ch/de/themen/weitere/lgbt/dok/2014/diskriminierung-von-transmenschen

DISCRIMINATION OF TRANS PEOPLE

REPORT BY AMNESTY INTERNATIONAL 

1. Legal and Institutional Discrimination
Many countries lack legal recognition of 
gender identity, forcing trans people to 
live with identification documents that do 
not match their gender expression. Discri-
minatory laws and policies often prevent 
trans people from accessing healthcare, 
education, employment, and housing. In 
some countries, laws criminalize transgen-
der identities or expressions, leading to 
arrests, harassment, and violence.

2. Violence and Hate Crimes
Trans individuals, particularly trans wo-
men of color, face disproportionately high 
rates of violence, including physical as-
sault, sexual violence, and murder. Hate 
crimes against trans people are often un-
derreported and inadequately investigated 
by authorities, perpetuating a culture of 
impunity.

3. Healthcare Barriers
Trans people frequently encounter discri-
mination and stigma in healthcare settings, 
leading to denial of care or inadequate 
treatment. Access to gender-affirming he-
althcare, such as hormone therapy and 
surgeries, is often restricted or unavailable 
due to cost, lack of trained providers, or le-
gal barriers.

4. Social Stigma and Exclusion
Trans people face widespread societal 
stigma, leading to social exclusion, bully-
ing, and mental health challenges. Family 
rejection and community ostracization are 
common, forcing many trans individuals 
into poverty or homelessness.

5. Intersectional Discrimination
Trans people who belong to marginalized 
groups (e.g., racial minorities, migrants, or 
people with disabilities) face compounded 
discrimination and are at even greater risk 
of violence and exclusion.

6. Advocacy and Recommendations
Amnesty International calls on govern-
ments to implement anti-discrimination 
laws, recognize gender identity, and en-
sure access to healthcare and legal pro-
tections for trans people. The organization 
urges authorities to investigate and prose-
cute hate crimes against trans individuals 
and to promote public awareness cam-
paigns to combat stigma and prejudice.

FUNERAL BUREAUCRACY

https://www.testament-erben.de/aktuelles/wer-darf-ueber-beerdigung-ent-
scheiden.html

EXAMPLE IN SWITZERLAND

According to Swiss law, the wishes of the 
deceased take precedence. The legal fra-
mework for organizing funerals in Swit-
zerland, and many other places, is struc-
tured around a traditional understanding 
of „next of kin,“ which heavily emphasizes 
biological and formal relationships. 
Friends, Lovers, Flatmates etc are not in-
cluded.

The hierarchy for decision-making autho-
rity in funeral arrangements typically fol-
lows this order: 

1. Registered partner    
2. Children        
3. Parents    
4. Siblings        
5. Other relatives       
6. Municipality



In Switzerland, 300‘000 seniors live below 
the poverty line. 

Women, non-Swiss citizens, and people 
who don‘t follow normative linear life
paths are particularly at risk.

The AHV (1st pillar) is not sufficient on its 
own. Without contributions from the 2nd 
(occupational pensions) and 3rd pillars 
(private savings), retirement income may 
not cover living costs.

People living in poverty frequently face re-
duced opportunities for social engagement 
and participation in community events or 

https://pwiweb.uzh.ch/wordpress/blog/2023/02/23/altersarmut-in-der-schweiz-ist-weiblich-und-hat-
migrationshintergrund/

LONELINESS AND POVERTY IN AGE

visiting loved ones, which can lead to iso-
lation and loneliness.

In Switzerland, one in four people over the 
age of 55 is affected by
loneliness (26%), which corresponds to ap-
proximately 444,500 individuals.

* Statistics on loneliness in relation to poverty in old 
age are inherently vague, as loneliness is a deeply 
subjective experience that resists quantification; ne-
vertheless, the data highlights a correlation between 
economic hardship and social isolation, pointing to the 
urgent need for supportive, shared infrastructures and 
community programms.

https://www.bfs.admin.ch/bfs/de/home/statistiken/wirtschaftliche-soziale-situation-bevoelkerung/
gleichstellung-menschen-behinderungen/individuelles-wohlbefinden/soziale-kontakte.html
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CAR PARK SIHLQUAI 
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RESPONSE TO OPEN DRUG SCENE

During the 1980s and early 1990s, the open 
drug scene („needle park“) was located at 
Platzspitz close to the site.
Platzspitz was eventually cleared in the 
mid-1990s, and the drug scene was pus-
hed out. 

The glass railings on the carpark are a re-
sponse to the open drug szene and were 
installed as part of efforts to increase visi-
bility and surveillance in the area, making 
it harder for illegal activities like drug use 
and dealing to take place without being 
noticed. 

1996-2000, first transformation by Schäublin Architekten TODAY 

2009-2010, transformation by EM2N Architekten AG











HARALD NÄGELI
SIHLQUAI

Two works by the artist are found in the 
southern staircase (1978).
Harald Nägeli, often dubbed the "Spray-
er of Zurich," gained notoriety in the late 
1970s for his provocative graffiti art that 
appeared across Zurich, capturing the pu-
blic's imagination and challenging traditio-
nal notions of art and vandalism. His dis-
tinctive style, characterized by minimalist 
stick figures and abstract forms, made a 

significant impact on the street art move-
ment and highlighted the intersection of 
art, politics, and public space.



site
CONTEXT



BILDUNGSMEILE SIHLQUAI

https://www.zh.ch/de/news-uebersicht/medienmitteilungen/2016/09/strategie-fuer-eine-be-
rufsbildungsmeile.html

The government council (Regierungsrat) 
has adopted the regional strategy „Be-
rufsbildungsmeile“  for Zurich to improve 
the spatial situation of vocational schools 
(Berufsfachschulen). Due to population 
growth in the Canton of Zurich until 2040, 
the number of students is expected to in-
crease, necessitating new school space 
strategies.

A Bildungsmeile will be established in Dis-
trict 5, as the current distribution of voca-
tional schools across multiple, sometimes 
inadequate buildings is impractical. 

Two key development areas are planned:

Ausstellungsstrasse/Sihlquai – This area 
will include sports halls, a media library, 
a cafeteria, and teaching spaces covering 
17,000 m², reducing operating costs and 
simplifying administration.

Limmatstrasse/Hafnerstrasse – Space will 
be allocated for the Vocational School for 
Construction Trades (BBZ) and up to two 
sports halls, making school operations 
more efficient.

The vacated building on Lagerstrasse will 
serve as a temporary school facility. Archi-
tectural competitions began in 2017.



ZURICH YPSILON

The new Road Act of 1926 cleared Zurich‘s 
streets for cars. The speed limit increased 
from 27 km/h to 50 km/h, and pedestrians 
and cyclists had to move to the side.

Planners began preparing the city for cars. 
In 1934, Rosengartenstrasse was exten-
ded through Wipkingen. „After World War 
II, the number of cars exploded. Between 
1945 and 1950 alone, it doubled,“ says Beh-
rens. The 1955 traffic plan was intended to 
make Zurich fully car-friendly. It included 
pedestrian underpasses and a subway, 
which Zurich residents, however, rejected 
in two referendums.

ZÜRCHER EXPRESSSTRASSEN-Y / 
ZÜRCHER YPSILON

A partially realized highway project that ai-
med to connect the A1 and A3 motorways 
at the Letten traffic junction in Zurich. The 
project was the subject of intense political 
disputes in the 1970s.

In 1962, the Swiss Federal Council appro-
ved the project and specified it further in 
1969 through a supplementary decision. 
Soon, strong opposition arose against the 
section, led by the Zurich Working Group 
for Urban Development (ZAS).

In December 1971, a popular initiative 
against the Expressway-Y was submitted 
in the canton of Zurich. The initiative was 
rejected in a referendum in September 
1974, although the majority of the urban 
population had voted in favor of it.

The bridge for the Sihl elevated highway 
was never completed. At the location whe-
re the continuation of the Zurich Express-
way-Y was planned, a boundary wall was 
built on the roadway slab. Traffic is now 
directed via the Zurich Wiedikon exit of the 
planned expressway. Serious accidents 
occasionally occur because drivers fail to 
recognize the road layout or the traffic jam 
at the end of the highway.

PLATZSPITZ

The traffic plan also proposed merging 
three highways above Platzspitz in a „Y“ 
shape. The city of Zurich supported this en-
deavor for financial reasons. 
However, the „Ypsilon“ plans faced fierce 
resistance. As a provisional solution, the 
West Tangent was built between 1968 and 
1970, which connected the highways via 
Weststrasse and Hardbrücke through the 
city.

In spring 2009, the western bypass with 
the Uetliberg Tunnel opened. Thanks to this 
relief, the city was able to reduce the speed 
limit on Weststrasse to 30 km/h. The decli-
ne in traffic triggered a significant econo-
mic upturn in Wiedikon and Aussersihl.



REUSE OF CAR PARKS
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AUTONOMOUS YOUTH CENTER (AJZ) 
SQUATTED 1980-1982

The Autonomous Youth Center (AJZ) in Zu-
rich was a landmark in Swiss countercultu-
ral history. It originated in the early 1980s 
as a response to the lack of youth spaces 
and the conservative social atmosphere 
of the time. The immediate spark was a 
protest against a proposed opera house, 
which many felt prioritized cultural elites 
over the needs of the city’s youth. This led 
to a broader movement advocating for an 
autonomous space where young people 
could freely express themselves and ex-
plore alternative lifestyles.

Opening in 1980, the AJZ was situated in 
an abandoned building and quickly be-
came a vibrant center for music, art, and 
political discourse. It hosted concerts, 
workshops, and various community acti-
vities while fostering a spirit of resistance 
against mainstream values. The AJZ beca-
me a symbol of rebellion and grassroots 
activism, advocating for social and politi-
cal change.

Despite its popularity, the center faced 
numerous challenges, including police 
crackdowns and political opposition. It 
was periodically shut down and reopened, 
reflecting the ongoing tensions between 
the authorities and countercultural move-
ments. The AJZ played a significant role 
in shaping Zurich’s cultural landscape and 
inspired similar spaces and movements 
across Europe.

Although the AJZ on Limmatstrasse was 
demolished in the spring of 1982, many 
cultural-political demands of the youth 
movement were realized in the following 
years. Under the leadership of the new city 
president, Wagner, the city‘s budget for al-
ternative culture increased tenfold by 1990. 
The cultural center Rote Fabrik, the Kanz-
leizentrum, the Theaterhaus Gessnerallee, 
and the youth cultural center Dynamo 
opened in quick succession. Cultural spin-
offs of the AJZ, like the Xenix program ci-
nema and Radio LoRa, were established. 
However, the end of the AJZ also resul-
ted in the drug scene, which had been 
moving between various locations in the 
city center since the early 1970s, becoming 
homeless again. After another period of 
wandering, this scene settled at Platzspitz, 
in close proximity to the former AJZ, from 
1986 onwards.

https://www.sozialarchiv.ch/2020/03/01/vor-40-jahren-zueri-braennt/







The Wohlgroth area in Zurich was one of 
Switzerland‘s largest squats, spanning 
from May 1991 to a police eviction on No-
vember 23, 1993. Located at the former site 
of Wohlgroth AG on Josefstrasse, the area 
was transferred to a subsidiary of Machi-
ne Factory Oerlikon-Bührle for redevelop-
ment, opposed by local residents and Zu-
rich due to housing laws.

KEY DATES AND EVENTS:

May 18, 1991: Occupation begins with ab-
out 50 people reclaiming the site.
October 1992 - Summer 1993: Expansion 
as additional buildings become occupied, 
eventually housing over 100 residents.

WOHLGROTH AREA
SQUATTED 1991-1993

FACILITIES:

Volxküche: A communal kitchen offering 
low-cost meals from the onset.
Bar: Main income source, drawing hun-
dreds on weekends.
Cultural Spaces: Included a cinema by the 
„Red Fox Underground“ group, a concert 
hall hosting international and local acts, 
and a disco featuring early techno raves.
Social Services: An emergency shelter and 
fixer‘s room transitioned into a women‘s 
shelter and Info Café.



https://www.bild-video-ton.ch/suche/resultat/1200
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STILLE STRASSE 10

Stille Straße 10 is about a group of elderly 
people in Berlin who squatted a commu-
nity center to prevent its closure. The first 
part of the text focuses on how these se-
niors, many in their 70s and 80s, occupied 
the building in 2012 after the city decided 
to shut it down due to budget cuts. They 
turned their protest into a movement for 
senior activism, demonstrating resilience 
and political engagement. Instead of ac-
cepting the closure, they organized them-
selves, held events, and gained public 
support. Their actions challenged stereo-
types about aging and showed how older 
generations can actively shape their com-
munities.

The seniors received a great deal of sup-
port from individuals with experience in 
activism, local politics, and the media. Stil-
le Strasse 10 has been an autonomously 
administered social center for young and 
older people, run by a volunteer com-
mittee. Membership costs two euros per 
month. Although this presents a signifi-
cant financial burden for a proportion of 
the members, these are often precisely the 
people who have no other oppor-
tunity apart from Stille StraBe for meeting 
and talking to others outside their own 
four walls.

„There should be no charge for using the 
spaces and they should be "respectable" 
enough that nobody would feel any shame 
in going there. Ideas that are more specific 
included a shared kitchen, a sunroom, an 
inner courtyard, a cultural center, and mul-
tifunctional rooms: "There has to be space 
for community and communal experien-
ces. How people organize that exactly is 
up to them." 
It is imperative, however, that both "indi-
viduality and privacy are guaranteed" and 
that people have their own apartments 
with a lockable door.“

„Wir sind auch keine Alten, die gebrechlich, dumm, 
ohne eigene Meinung und inaktiv sind. 
Wir wollen Mitwirken und Mitgestalten- wir haben der 
Gesellschaft, unseren Kindern und Enkelkindern noch 
viel zu geben! 
Sie haben auch das Recht Begegnungsstätten im Alter 
zu besuchen und die Politik hat meiner Meinung nach 
die gesetzliche Pflicht diese Begegnungsstätten zu fi-
nanzieren. 
Senioren, wie Kinder und Jugendliche brauchen die Ge-
meinschaft, einen Ort für gegenseitige Hilfe, Rat, Unter-
stützung, für Bildung, Sport und Geselligkeit.
Wir Alte sollten gemeinsam unsere Rechte starker ein-
fordern und uns nicht unmündig behandeln lassen. 
Dabei haben wir sogar den Vorteil, dass wir in den 
nächsten Jahren immer mehr werden.“



WHERE THE WILD THINGS ARE
BY MAURICE SENDAK

Jack Halberstam discusses Where the Wild 
Things Are in the context of queerness and 
alternative models of childhood in their 
book The Queer Art of Failure (2011). They 
argue that Maurice Sendak’s classic chil-
dren’s book challenges normative ideas of 
maturity, success, and growth by presen-
ting a story where the protagonist, Max, 
engages in rebellion and fantasy rather 
than traditional moral lessons.

Halberstam challenges mainstream suc-
cess narratives, arguing that failure can 
be a form of resistance against capitalism, 
heteronormativity, and traditional power 
structures. Drawing from pop culture, an-
imated films, and queer theory, the book 
celebrates modes of being that reject pro-

THE QUEER ART OF FAILURE 
JACK HALBERSTAM, 2011

ductivity, stability, and normativity. Halb-
erstam suggests that embracing failure, 
playfulness, and "low theory" (alternative 
ways of knowing) opens up new possibili-
ties for queer life and storytelling.

Halberstam views Max’s journey as an 
example of rejecting conventional narrati-
ves of development. Rather than progres-
sing toward an idealized adulthood, Max 
embraces wildness, nonconformity, and 
a form of "failure" that resists normative 
social expectations. This aligns with Halb-
erstam’s broader argument that failure can 
be a productive and liberating space, espe-
cially for marginalized groups.



IN A QUEER TIME AND PLACE
- TRANSGENDER BODIES, SUBCULTURAL LIVES BY JUDITH HALBERSTAM, 2005

In Queer Temporality and Postmodern 
Geographies, Judith Halberstam chal-
lenges traditional, linear notions of time 
and space, arguing that queer lives often 
follow alternative temporalities that di-
verge from heteronormative milestones 
like marriage, reproduction, and career 
progression. Halberstam introduces the 
concept of „queer time“, which reflects 
the fluid, non-reproductive, and unpre-
dictable life paths of queer and transgen-
der individuals, and „queer space“, which 
encompasses subcultural and counter-
cultural spaces where non-normative 
identities thrive. 
The chapter critiques dominant societal 
structures that prioritize heteronormative 
life trajectories and explores how queer 
communities create new ways of expe-
riencing time, identity, and belonging 
outside of mainstream expectations.

„Queer uses of time and space develop, 
at least in part, in opposition to the insti-
tutions of family, heterosexuality, and re-
production. They also develop according 
to other logics of location, movement, 
and identification. If we try to think ab-
out queerness as an outcome of strange 
temporalities, imaginative life schedules, 
and eccentric economic practices, we de-
tach queerness from sexual identity and 
come closer to understanding Foucault’s 
comment in “Friendship as a Way of Life” 
that “homosexuality threatens people as 
a ‘way of life’ rather than as a way of ha-
ving sex”. 
(...)

„In this book, the queer “way of life” 
will encompass subcultural practices, 
alternative methods of alliance, forms 
of transgender embodiment, and tho-
se forms of representation dedicated to 
capturing these willfully eccentric modes 

of being. Obviously not all gay, lesbian, 
and transgender people live their lives in 
radically different ways from their hetero-
sexual counterparts, but part of what has 
made queerness compelling as a form of 
self-description in the past decade or so 
has to do with the way it has the potential 
to open up new life narratives and alterna-
tive relations to time and space.“

„And yet queer time, even as it emerges 
from the AIDS crisis, is not only about 
compression and annihilation; it is also ab-
out the potentiality of a life unscripted by 
the conventions of family, inheritance, and 
child rearing.“

„(...) and will propose that we rethink the 
adult/youth binary in realtion to an „episte-
mology of youth“ that disrupts conventio-
nal accounts of youth culture, adulthood, 
and maturity. Queer subcultures produce 
alternative temporalities by allowing their 
participants to believe that their futures 
can be imagines according to logics that 
lie outside of those paradigmatic markers 
of life experience – namely, birth, marriage, 
reproduction, and death. 

„(...) and we create longevity as the most 
desirable future, applaud the
pursuit of long life (under any circumstan-
ces), and pathologize modes of living that 
show little or no concern for longevity. 
Within the life cycle of the Western human 
subject, long periods of stability are consi-
dered to be
desirable, and people who live in rapid 
bursts (drug addicts, for example)
are characterized as immature and even 
dangerous.

For the purpose of this book, “queer” re-
fers to nonnormative logics and organiza-
tions of community, sexual identity, em-
bodiment, and activity in space and time. 

“Queer time” is a term for those specific 
models of temporality that emerge wit-
hin postmodernism once one leaves the 
temporal frames of bourgeois reproduc-
tion and family, longevity, risk/safety, and 
inheritance. “Queer space” refers to the 
place-making practices within postmoder-
nism in which queer people engage and it 
also describes the new understandings of 
space enabled by the production of queer 
counterpublics.

Meanwhile, “postmodernism” in this pro-
ject takes on meaning in relation to new 
forms of cultural production that emerge 
both in sync with and running counter to 
what Jameson has called the “logic” of 
late capitalism in his book Postmodernism 
(1997). I see postmodernism as simulta-
neously a crisis and an opportunity— a 
crisis in the stability of form and meaning, 
and an opportunity to rethink the practice 
of cultural production, its hierarchies and 
power dynamics, its tendency to resist or 
capitulate.

These formulaic responses to time and 
temporal logics produce emotional and 
even physical responses to different kinds 
of time: thus people feel guilty about lei-
sure, frustrated by waiting, satisfied by 
punctuality, and so on. These emotional 
responses add to our sense of time as “na-
tural.”

But while Harvey hints at the gender poli-
tics of these forms of time/space, he does 
not mention the possibility that all kinds 
of people, especially in postmodernity, 
will and do opt to live outside of repro-
ductive and familial time as well as on the 
edges of logics of labor and production. 
By doing so, they also often live outside 
the logic of capital accumulation: here we 

could consider ravers, club kids, HIV -posi-
tive barebackers, rent boys, sex workers, 
homeless people, drug dealers, and the 
unemployed. Perhaps such people could 
productively be called “queer subjects” in 
terms of the ways they live (deliberately, 
accidentally, or of necessity) during the 
hours when others sleep and in the spaces 
(physical, metaphysical, and economic) 
that others have abandoned, and in terms 
of the ways they might work in the do-
mains that other people assign to privacy 
and family.

(...) postmodernism is a strange and even 
bewildering confusion of time and space. 

(…) second, that the relations between 
sexuality and time and space provide im-
mense insight into the flows of power and 
subversion within post-modernism; and 
finally, that queers use space and time in 
ways that challenge conventional logics 
of development, maturity, adulthood, and 
responsibility (Delany 1999).R



In “Crisis of Care? On the Social-Repro-
ductive Contradictions of Contemporary 
Capitalism,” Nancy Fraser examines how 
capitalism systematically exploits and 
destabilizes social reproduction—the la-
bor and resources necessary to sustain 
human life, such as childcare, eldercare, 
education, and healthcare. She argues 
that contemporary capitalism creates a 
“crisis of care” by prioritizing profit-driven 
production while externalizing the costs of 

Critical fabulation is a method of story-
telling and historical analysis developed 
by Saidiya Hartman, particularly in her 
book Venus in Two Acts (2008). It combi-
nes archival research, critical theory, and 
speculative storytelling to address gaps 
and silences in historical records, especi-
ally regarding marginalized and oppressed 
people.
It challenges traditional histories that erase 
or distort the lives of enslaved and colo-
nized people.mSince historical archives of-
ten exclude or misrepresent marginalized 
voices, critical fabulation fills in these gaps 
by imagining possibilities based on avai-
lable evidence. It acknowledges the limits 
of historical knowledge while striving to 
honor the dignity and complexity of lost or 
suppressed voices.

CRISIS OF CARE? 
BY NANCY FRASER, 2017

social reproduction onto families, women, 
and marginalized groups. Fraser identifies 
different historical regimes of capitalism 
(e.g., liberal, state-managed, and neolibe-
ral) and how each has restructured social 
reproduction in ways that lead to instabi-
lity and inequality. She calls for a transfor-
mation that integrates social reproduction 
into economic and political priorities rat-
her than treating it as an afterthought.

CRITICAL FABULATION  (VENUS IN TWO ACTS)
BY SAIDIYA HARTMAN

In Housing for People of All Ages: Flexib-
le, Unrestricted, Senior-friendly, edited by 
Christian Schittich (pp. 158-165), the focus 
is on designing adaptable living spaces 
that accommodate people of all ages, par-
ticularly the elderly. The text explores ar-
chitectural and urban planning strategies 
that promote inclusivity, accessibility, and 
flexibility in housing. It highlights the im-
portance of barrier-free design, multi-ge-
nerational living, and the integration of 

Muñoz theorizes queerness as a utopian 
concept, something not fully realized in 
the present but always on the horizon. 
He critiques the present as dominated by 
"straight time" (a normative, linear view 
of life) and argues that queer storytelling, 
aesthetics, and activism point toward alter-
native futures. Through analyses of queer 
art, performance, and literature, Muñoz en-
visions queerness as a radical rejection of 
the status quo and an investment in hope 
and futurity.

KITCHEN AND BATHROOM AS LIVING SPACE
BY ECKHARD FEDDERSEN AND INSA LÜDTKE, 2007

supportive services to enhance indepen-
dence and quality of life for seniors. Case 
studies and best practices illustrate inno-
vative solutions for aging in place, empha-
sizing the need for adaptable, future-proof 
housing models.

„When their memory begins to fail, it is 
especially those familiar habits like peeling 
potatoes or ironing linens that keep people 
grounded“

CRUISING UTOPIA 
JOSÉ ESTEBAN MUÑOZ, 2009



PLAYFULNESS AS RESISTANCE

In the context of social housing, playful-
ness is a radical act. It resists the narrative 
of failure associated with grands ensem-
bles and instead reimagines them as 
spaces of possibility.

Lacaton & Vassal’s work proposes fun, 
freedom, and generosity as key archi-

LACATON & VASSAL
PLUS –  LES GRANDS ENSEMBLES DE LOGEMENTS, TERRITOIRES D‘EXCEPTION

tectural principles, proving that even the 
most rigid housing blocks can become 
sites of joy and reinvention.

Playfulness in architecture often involves 
giving control back to the users—allowing 
them to interact, experiment, and modify 
their spaces.

HOMO LUDENS
– A STUDY OF THE PLAY-ELEMENT IN CULTURE

JOHAN HUIZINGA, 1938

PLAY IS OLDER THAN CULTURE 
Many cultural practices—including rituals, 
law, art, war, and philosophy—originate 
from playful interactions.

RESISTING CAPITALISM
Play is not about necessity (like survival 
tasks) but is freely chosen.
It exists within set rules and structures—
like a game, a performance, or a legal trial.

PLAY CREATES MEANING
Language and poetry emerge through 
playful experimentation with words and 
sounds.
THE MAGIC CIRCLE
Huizinga describes play as happening wit-
hin a „magic circle“—a temporary world 
with its own rules, separate from ordinary 
life.
This applies to games, religious rituals, le-
gal courts, and even political systems.



In „At Home: A Short History of Private 
Life,“ Bill Bryson explores the evolution 
of domestic spaces and the everyday ob-
jects within them. While the book broadly 
covers many aspects of home life, Bryson 
uses the concept of the closet to delve into 
how private spaces have functioned histo-
rically.

Bryson discusses closets as spaces origi-
nally designed for storing valuables and 
personal items, reflecting social status and 

AT HOME: A SHORT HISTORY OF PRIVATE 
LIFE 

by Bill Bryson, 2010

wealth. Over time, the closet evolved from 
a room for retreat and privacy into a smal-
ler, more utilitarian space used primarily 
for storage. The shift highlights changes in 
household organization and the increasing 
value placed on privacy in modern life. 
Bryson often uses these historical insights 
to illustrate broader cultural and social 
changes affecting private life. He also talks 
about the difference between a closet and 
a cabinet. 

Eve Kosofsky Sedgwick is considered 
as one of the initial contributors to the 
development of queer theory. Her book 
“Epistemology of the Closet” came in 
1990s in the background of the emerging 
gay and lesbian political movements in 
United States. 

She argues that the closet is a fundamen-
tal aspect of gay identity and culture. Ho-
mosexuality has a distinctive relation to 
other binaries of secrecy and disclosure, 
and private and public, which themselves 
are incoherent binaries.

Being in and out of the closet becomes 
fundamental to the homosexual identi-
ty and politics, however it is never clear 
what would be the effect of being in and 
out or how does it change the relation bet-
ween being public or private about one’s 
sexuality. The privacy of the closet is often 
counter posed with the public declaration 

EPISTEMOLOGY OF THE CLOSET
by Eve Kosofsky Sedgwick, 1990

of coming out. The bedroom becomes the 
extension of the closet, hence state inter-
ference in the bedroom is regarded as a 
privacy violation.
Sedgwick argues that modern Western 
thought is structured by a rigid opposition 
between heterosexuality and homosexu-
ality, which she sees as a historical and 
cultural construct rather than a natural di-
vision. She introduces the idea that know-
ledge and ignorance about queerness are 
politically charged—what is „known“ and 
what remains hidden (the closet) shape 
power and oppression.

Sedgwick argues that queerness is sha-
ped by secrecy and revelation, making the 
„closet“ a defining metaphor for queer 
life. The knowledge of being queer is not 
neutral—it always exists in relation to disc-
losure and societal judgment.
“The closet is the defining structure for 
gay oppression in this century.”



The book highlights the closet’s enduring 
cultural significance as a space of intimacy 
and self-expression.

The Closet is a literary and cultural history 
of the intimate space of the eighteenth-
century closet- a private room which was 
one of the most charged settings in English 
architecture. It examines numerous histo-
rical and fictional encounters and explores 
the intimate lives of both famous figures 
such as Samuel Pepys and Laurence Ster-

THE CLOSET: 
THE EIGHTEENTH-CENTURY ARCHITECTURE OF INTIMACY

by Danielle Bobker

ne, and less familiar ones such as Miss Ho-
bart, a maid of honour at the Restoration 
court.
‘Closet’ was the generic term for any locka-
ble room in seventeenth- and eighteenth-
century British architecture. As private 
wealth grew, closets of all kinds were in-
creasingly desirable and increasingly avai-
lable across the social spectrum. My book 
is a literary and cultural history of the inti-
macy of these spaces.

“A woman must have money and a room 
of her own if she is to write fiction.”

A Room of One‘s Own is an extended 
essay, divided into six chapters, first pu-
blished in 1929.The work is based on two 
lectures Woolf delivered in October 1928 at 
Newnham College and Girton College, wo-
men‘s colleges at the University of Cam-
bridge.

She illustrates how economic indepen-
dence and personal space are fundamen-
tal to intellectual and creative freedom, 
conditions historically denied to women.

Throughout the essay, Woolf examines the 
systemic barriers that have prevented wo-
men from entering literary traditions do-
minated by men. She imagines a fictional 
sister of William Shakespeare—Judith—
who is equally talented but unable to deve-

A ROOM OF ONE‘S OWN
BY VIRGINIA WOOLF

lop her genius due to societal constraints. 
Woolf argues that women’s exclusion from 
education, financial independence, and 
professional opportunities has suppressed 
their literary contributions. She states that 
an income of £500 a year (a substantial 
sum at the time) would allow women the 
freedom to write, without reliance on mar-
riage or male patronage.

Historically, A Room of One’s Own was 
published during a time of great social 
change. The early 20th century saw gro-
wing feminist movements advocating for 
women’s suffrage, access to education, 
and professional opportunities. Woolf’s es-
say became a foundational text in feminist 
literary criticism, influencing future gene-
rations of writers and thinkers. It remains 
relevant today, as discussions on gender 
equality, financial independence, and crea-
tive freedom continue to evolve.



CLOSETS, CLOTHES, DISCLOSURE.
BY HENDY URBACH IN: GENDER, SPACE, ARCHITECTURE

THRESHOLD/
DOOR

IN OR OUT



Witold Rybczynski’s „Home: A Short Histo-
ry of an Idea“ explores how the concept of 
„home“ has evolved over centuries, with 
a particular focus on comfort, privacy, and 
functionality. While the book covers a bro-
ad range of domestic spaces, the closet 
emerges as a key element in the develop-
ment of private, personalized living areas. 

IN MEDIEVAL HOMES, closets were rare 
and primarily functional, used for storing 
valuables or clothing. They were not yet 
spaces for personal retreat or self-expres-
sion.

DURING THE RENAISSANCE, the closet 
began to take on a more specialized role. 
Wealthy households used closets as pri-
vate spaces for reading, writing, and sto-
ring personal items, reflecting the growing 
emphasis on individuality and privacy.

IN 17TH-CENTURY NETHERLANDS, the 
closet became a symbol of domestic com-
fort and order. Dutch homes were known 
for their cleanliness and organization, and 
closets were used to store linens, clothing, 
and other household items.

IN ENGLAND AND FRANCE, closets evol-
ved into private spaces for the elite. They 
were often attached to bedrooms and 
used for intimate activities like letter-wri-
ting, prayer, or personal reflection. These 
closets were small, cozy, and sometimes 
elaborately decorated, reflecting the ow-
ner’s status and tastes.

The rise of the middle class in the 19th 
century brought changes to home design, 
including the closet. Closets became more 
common in middle-class homes, though 
they were still relatively small and utilita-
rian.

Closets were often associated with wo-
men’s domestic roles, serving as spaces 

HOME – A SHORT HISTORY OF AN IDEA
BY WITOLD RYBCZYNSKI

for storing clothing, linens, and other hou-
sehold items. They also became sites for 
personal organization and self-expression, 
reflecting the Victorian emphasis on order 
and respectability.

IN THE 20TH CENTURY, modernist archi-
tects like Le Corbusier reimagined the 
home as a „machine for living.“ Closets 
were designed for efficiency and functio-
nality, often built into walls or furniture to 
save space.
Rybczynski critiques modernist approa-
ches for sometimes neglecting the emo-
tional and psychological aspects of com-
fort. While modern closets were practical, 
they often lacked the personal touch and 
warmth of earlier designs.

TODAY, closets are more than just storage 
spaces; they are expressions of personal 
identity and lifestyle. Walk-in closets, for 
example, have become symbols of luxury 
and self-expression, often designed with 
lighting, mirrors, and custom shelving.

Rybczynski emphasizes that the true mea-
ning of a closet—like the home itself—lies 
in its ability to reflect the owner’s perso-
nality and needs. A well-designed closet 
is not just functional but also emotionally 
satisfying.

The closet’s evolution mirrors broader 
changes in society, from the rise of privacy 
and individuality to the emphasis on func-
tionality and personal expression.
While modern closets prioritize efficiency, 
Rybczynski reminds us that comfort and 
emotional well-being are equally import-
ant.

„The use in our title of the expression, “the 
Closet,” is also problematic, because many 
LGBTQ people have been neither “inside” 
nor “outside” the closet, but have rat-
her revealed or concealed their sexuality, 
more or less overtly or discreetly, accor-
ding to the situation. They might be “out” 
to their friends and colleagues, but “in” to 
their parents and the state authorities. As 
Bill Blass wrote in his memoir, “I have li-
ved most of my life in a contradictory posi-
tion – with one part of myself safely in the 
closet and the other out and up to all kinds 
of things.” 

A QUEER HISTORY OF FASHION: 
FROM THE CLOSET TO THE CATWALK

BY VALERIE STEEL

Nevertheless, “the Closet” is a vivid me-
taphor to convey how “the history of op-
pression, and consequent secrecy, of diffe-
rently inflected sexualities, has meant that 
gay men and lesbians have evolved not 
only coded clothing practices by which 
they might recognize others with a simi-
lar sexual orientation or interest, but also 
a nuanced vocabulary for reading dress.”
By using the subtitle “From the Closet to 
the Catwalk,” we do not mean to imply that 
history shows a pattern of steadily increa-
sing sexual “liberation.” It does not.“



privacy, comfort, independence

human relationships

divide and selectively re-unite

what is the „ordinary“? 
company or solitude? 

TRANSLATIONS FROM DRAWING TO BUILDING 
AND OTHER ESSAYS

BY ROBIN EVANS

more than one door

house as 
matrix of 
interconnected 
chambers



system of communication

matrix of connected rooms



the closet



Filmstill from Le Favolose

The transformation of the closet through 
history mirrors broader societal shifts in 
attitudes toward privacy, personal proper-
ty, and individual autonomy.

In medieval homes, closets were primarily 
functional, used for storing valuables or 
clothing. 

In Elizabethan England (16th century), the 
term closet described more a private retre-
at for people of means, to withdraw by de-
grees from the public life of the household 
as it was lived in the late medieval great 
hall. 

In early modern Europe and colonial Ame-
rica (17th/18th century), a closet establis-
hed as a place for personal retreat and 
self-expression, an enclosed room used 
for private activities such as reading, wri-
ting, prayer, or contemplation. 

18th-century Americans used the word clo-
set to describe a type of room: a closet as 
a small retreat (larger than most modern 
wardrobes) that separated a larger room 
and was used for private purposes. The-
se closets are sometimes called dressing 
rooms because dressing was one private 
activity that took place there, but it was not 
their only function. These retreat closets 
were also used for conducting business, 
having private conversations, praying or 
studying, reading and writing, relieving 
oneself or bathing (before bathrooms exis-
ted), and storing valuables that needed to 
be locked away. There were smaller sto-
rage closets in modest homes. 

A SHORT HISTORY OF THE CLOSET

These rooms provided an escape from the 
more communal living arrangements of 
the time, reflecting an emerging desire for 
intimacy and personal space.

With the rise of urbanization and changes 
in domestic architecture, the closet beca-
me increasingly associated with storage, 
particularly for clothing and valuables. The 
term also extended to specialized spaces, 
such as the water closet, emphasizing its 
function as a secluded and lockable retre-
at. 

COMING OUT OF THE CLOSET
„Coming out“ was first a phrase used 
in the early 20th century in reference to 
young woman attending a debutante ball, 
as „coming out“ into society. 

For the LGBTQ+ community, the closet (as 
a metaphor and physical space) has been 
both a refuge and a metaphor for secrecy 
and liberation,
The phrase speaks to the way private and 
public selves are negotiated in a world 
where certain identities have historically 
been or still are hidden or repressed. 



A rare surviving cabinet, or 
closet, with its contents pro-
bably little changed since the 
early 18th century, is at Ham 
House in Richmond, London, 
England. It is less than 3 m 
square, and leads off from the 
Long Gallery, which is well 
over 30 m long by 6m wide, gi-
ving a rather startling change 
in scale and atmosphere. 
As is often the case, it has an 
excellent view of the front 
entrance to the house, so that 
comings and goings can be 
discreetly observed. Most sur-
viving large houses or palaces, 
especially from before 1700, 
have such rooms, but they are 
very often not displayed to vi-
sitors. 
Ham House has several other 
types of closets (see map).

HAM HOUSE

The Quincy Mansion, also known as the 
Josiah Quincy Mansion, was a summer 
home built by Josiah Quincy Jr. in 1848. 
The mansion itself was situated where An-
gell Hall now stands on the campus of the 
Eastern Nazarene College. The mansion, 
once a Quincy, Massachusetts landmark, 
was demolished in 1969.

THE QUINCY MANSION 



https://placesjournal.org/article/closet-archive/?cn-reloaded=1

The article "Closet Archive" from Places 
Journal examines the closet as a space 
of cultural and personal significance, far 
beyond mere storage. Closets serve as 
intimate archives, organizing belongings 
while reflecting identity, memory, and so-
cietal norms. Their evolution—from me-
dieval hidden spaces to modern walk-in 
wardrobes—mirrors broader changes in 
consumer culture and personal expres-
sion.

Historically, closets like the 19th-century 
armoire symbolized status and domes-
ticity, while today’s walk-in closets often 
showcase fashion and self-identity. The 
article highlights how closets intersect 
with gender roles, with women’s closets 
tied to appearance and men’s to utility. 
For the LGBTQ+ community, the closet 
has been both a refuge and a metaphor 
for secrecy and liberation, as seen in the 
phrase “coming out of the closet.”

CLOSET ARCHIVE
BY SHANNON MATTERN,  2017

Closets also function as memory reposito-
ries. A child’s closet becomes a time cap-
sule of growth, while a family’s linen closet 
may hold generational heirlooms. Modern 
innovations, like custom shelving and 
smart storage, reflect the closet’s adaptabi-
lity to contemporary lifestyles, such as Ma-
rie Kondo’s organizational methods emp-
hasizing mindfulness and minimalism.

Ultimately, "Closet Archive" reimagines 
the closet as a microcosm of human ex-
perience—a space where the mundane 
meets the profound, quietly storing and 
revealing personal and cultural histories. 
Through closets, the article uncovers the 
hidden layers of meaning in everyday 
spaces.





The wardrobe bed or box-bed originated 
at the end of the medieval period, in some 
places they were used until well into the 
twentieth century, which makes sense sin-
ce the cold winters of northern Europe and 
the deficient sources of heat 

In many country houses in Scotland, 
France, and parts of the Netherlands and 
the UK, people slept in these beds which 
were essentially large wooden cabinets 
with a bed inside and doors or curtains to 
close while you slept. Some closet beds 
were freestanding furniture; others were 
built in holes and attached to the frame 
of the house. Even sometimes; they had 
several floors. Inside there were shelves 
where they kept all kinds of objects; from 
the urinal to the most valuable objects.

https://pirilana.com/en/sleeping-in-a-closet-european-middle-ages-fashion/

sleeping in a closet: 
european middle ages fashion

Apart from privacy, the small enclosed 
space in the bed was extremely heat-ab-
sorbing and kept the sleeper warm during 
winter. It is also possible that the beds of-
fered some degree of protection against 
intruders, especially wolves and other an-
imals, who may have entered the house. 
It has been suggested that peasants kept 
their cahildren in closets while they went 
to work in the fields.



The book highlights the closet’s end-
uring cultural significance as a space 
of intimacy and self-expression.

The Closet is a literary and cultural 
history of the intimate space of the 
eighteenth-century closet- a private 
room which was one of the most char-
ged settings in English architecture. 
It examines numerous historical and 
fictional encounters and explores the 
intimate lives of both famous figures 
such as Samuel Pepys and Laurence 

THE CLOSET: 
The Eighteenth-Century
Architecture of Intimacy

by Danielle Bobker

Sterne, and less familiar ones such as 
Miss Hobart, a maid of honour at the 
Restoration court.
‘Closet’ was the generic term for any 
lockable room in seventeenth- and 
eighteenth-century British architectu-
re. As private wealth grew, closets of 
all kinds were increasingly desirable 
and increasingly available across the 
social spectrum. My book is a literary 
and cultural history of the intimacy of 
these spaces.



the closet in movies; hiding, opression, 
transformation, travel...
(Narnia, Harry Potter, Twin Peaks, 13 going 
on 30). A child’s closet becomes a time 
capsule of growth. 

the closet in movies



The boudoir originated in 18th-century 
France as a small, elegant retreat for aris-
tocratic women, derived from the French 
bouder, meaning „to sulk“ or „to pout.“ 
Unlike grand salons meant for public life, 
the boudoir was a semi-private space con-
nected to the bedroom or dressing room, 
used for reading, writing, and entertaining 
close friends. During the Rococo period, 
it became a symbol of personal comfort, 
decorated with pastel colors, delicate fur-
niture, and luxurious fabrics. Figures like 
Madame de Pompadour transformed their 
boudoirs into centers of influence, where 
they engaged with artists, philosophers, 
and lovers.

By the 19th century, the boudoir took on 
a more sensual and erotic character in art 
and literature. Painters like Ingres and Ma-
net depicted it as a setting for seduction 
and intimacy, while Victorian-era boudoirs 
grew darker and more opulent, reinforcing 
ideas of femininity and beauty. In the 20th 
century, Hollywood glamour further popu-
larized the boudoir aesthetic, influencing 
fashion, photography, and interior design. 
The rise of Art Deco brought a sleek, luxu-
rious interpretation, and later decades saw 
boudoir photography emerge as a form of 
self-expression.

Architecturally, the boudoir represents a 
shift towards private, personal spaces, 
particularly for women. It has historically 
balanced between being a place of emp-
owerment and a site of objectification, ref-
lecting broader cultural attitudes toward 
intimacy and gender. Today, the term still 
evokes ideas of sensuality and personal lu-
xury, continuing to inspire interior design, 
fashion, and photography.

BOUDOIR

BOUDOIR OR CLOSET? 
The boudoir and the closet both originated 
as private spaces, but they evolved with 
distinct functions and cultural meanings.

A boudoir was traditionally a semi-priva-
te retreat for women, often attached to a 
bedroom or dressing room. It was a space 
for relaxation, reading, writing, or entertai-
ning close friends, emphasizing comfort, 
beauty, and personal luxury. Over time, it 
became associated with femininity, sen-
suality, and self-expression, influencing 
interior design and art.

A closet, on the other hand, originally 
referred to a small private room used by 
both men and women for prayer, study, 
or storing valuables. In the Renaissance 
and Baroque periods, it was a secluded 
space where aristocrats kept collections 
of books, art, or scientific objects. Unlike 
the boudoir, which was linked to leisure 
and personal grooming, the closet had a 
more intellectual and meditative function. 
By the 19th and 20th centuries, its meaning 
shifted to a purely storage-oriented space, 
especially for clothing.

While the boudoir remained a symbol of 
intimacy and refined living, the closet lar-
gely lost its role as a private retreat. Ho-
wever, both spaces reflect historical shifts 
in architecture and social customs, parti-
cularly regarding privacy and gendered 
spaces.

The Swiss artist Manon (*1946) became in-
stantly famous in 1974 with her installation 
Das Lachsfarbene Boudoir (The Salmon-
Colored Boudoir). In her environments 
and photo series, she addressed societal 
change, the liberalization of sexuality, and 
gender stereotypes—long before these to-
pics became common in art. Manon's ar-
tistic work drew on her experiences as a 
model for clothing and bras, as well as a 
designer of her own fashion. 

DAS LACHSFARBENE BOUDOIR



Referred to as a coat-hanger, the small 
piece of fabric attached to the nape of 
the neck inside a coat or jacket was 
developed in 1830, enabling the han-
ging of such types of outer clothing.

CLOTHES HANGERS

Around 1850, small chains were de-
veloped to be used in place of fabric 
loops, though the use of loops of fa-
bric continued, and are still a feature 
present in many garments today.

Rene Magritte, La victoire, 1939.

A door is usually an operable point of 
passage from one space to another. 
The empty space within a door is cal-
led a doorway. To pass through a door 
involves the cognition of transitioning 
between the internal and the external, 
usually accompanied by the identity 
change from being an outsider to an 
insider. 

However, many doors not only refuse 
to function that way, but betrays their 
purpose as doors. As our tradition of 
DCB, we start with a painting by Rene 
Magritte. The semi-open door and 
its frame from which it is hinged are 
free standing in a landscape without 
any attachment to a wall. Instead, the 
most immediate boundary we can see 
is between the sandy bank and the 
water, right next to the door. The door 
here, almost acts like a prop. There is 
no physical barrier around the door 
that prohibits your movement beyond 
the boundary. 

DOORS
ARTICLE: MORBID DOORS

xxThis is an allegorical painting that 
deals with the symbolic, ritualistic 
nature of a door. From the scratched 
mark the door’s lower edge left on 
the sand, to the half-visible cloud 
that emerges from the provocative 
opening of the door in a tentative yet 
strange slippage of unconsciousness, 
we read that the door defines and res-
tricts where and how to pass beyond 
the non-existent boundary. Any per-
son, bird, cloud, or spirit that chooses 
the doorway to pass, automatically ig-
noring the vast uninhibited shoreline 
around it, follows the rule set by the 
door. They see the door as the opera-
ble point of passage from one space 
to another.



In Lombardy Region in Italy, the Villa 
San Valerio is an 18th-century Bar-
oque villa that incorporated the 1950s 
renovation by Luigi Caccia Dominio-
ni. A set of 4 hinged doors encircle a 
triangular region that is intermediary 
with relation to the three rooms that 
the set is adjacent to. 

With two or more doors placed overly 
close to each other, an intermediary 
zone is created.

A door is a social construct.
The most masterful use of the sym-
bolic door in cinematography is 
in the film „Spring, Summer, Fall, 
Winter... and Spring“.The story takes 
place in a Buddhist monastery in the 
middle of a lake. Although there is no 
border around the monastery, every 
character enters and exits from the 
freestanding door. The door marks a 
transitional point from a mundane 
world to a spiritual world where re-
ligion is supposed to redeem one’s 
soul of sins.

17th Century Villa San Valerio Albiate, Italy with a 1950s intervention by Luigi Caccia Dominioni

The door operates between two adjacent 
rooms. When it is open in one direction, 
it is closed in the other. This is intended 
to create a condition where the room is 
never fully independent of the adjoining 
spaces. The door creates ambiguous rela-
tionships between the seen and unseen 
areas of the apartment.

 “In Paris I was living in a very 
tiny apartment. To take full advantage  
 of the meagre space, I thought 
to make use of a single door which  

DOOR, 11 RUE LARREY 
BY MARCEL DUCHAMP, 1927

 would close alternatively on 
two jamb-linings placed at right angles.  
 I showed it to some friends and 
commented that the proverb ‘A door   
must be either opened or closed’ was 
thus caught in flagrante delicto   
for inexactitude. But people have forgot-
ten the practical reason that   
dictated the necessity of this measure 
and they only think of it as a   
Dada provocation.”
 (pg. 66, Dialogues with Marcel 
Duchamp, Pierre Cabane)



In an old installation in Conception 
City, Chile, Pezo Von Ellrichshausen 
Architects built five concentric square 
steel frames, five perimeters lined 
uniformly with doors. All doors are 
identical - black, basic, opening to a 
maximum right angle counter-clock-
wise. They are carefully numbered on 
a XY-coordinate from P001 to P120. 

The installation is a riddle of perime-
ter and porosity. Let’s set aside a mil-
lion explanations of the door concept, 
what makes a door a door is its diffe-
rence from the boundary object that 

120 DOORS 
BY PEZO VON ELLRICHSHAUSEN, 2003

it is embedded in. I am introducing 
a theory that I call the perimeter-po-
rosity theory. A door is a point of dif-
ference on a linear perimeter. On the 
wall, the door is deviant. It is a misfit. 
It breaks the flow of the perimeter.

How does a door make a point diffe-
rence from a wall, a fence, or other 
boundary? A doorway is porous; an 
operable door offers the option of 
increasing a wall’s porosity, only at a 
designated location. A perimeter, no 
matter a wall or a fence, has equal po-
rosity everywhere along it.

LUIGI CACCIA DOMINIONI

17th Century Villa San Valerio Albiate, Italy with a 1950s intervention by Luigi Caccia Dominioni



110 ROOMS
MAIO, 2016

The office of Hermann Czech, located 
in Vienna, is organized without circu-
lation spaces; it functions purely as a 
room-to-room access layout. 
The large studio space for the staff 
can only be reached through the 
meeting room or the boss‘s office. 

Interestingly, the two passage rooms 
share the same door leaf to the ent-
rance space. Either the meeting room 
or the individual office is open. 

Along the façades and outer walls, 
additional doors offer different pas-
sage options. This provides the space 
dividers, which are used as books-

OFFICE HERMANN CZECH
VIENNA

helves, with maximum transparency 
and permeability. Each room has at 
least three access points. The glazed 
bookshelves create an intriguing 
interplay of views and reflections, a 
theme that runs through Hermann 
Czech‘s coffeehouses, where mirrors 
extend the space. The office serves 
the architect not only as a workspace 
but also as a living area. A small 
room, accessed through the entrance 
space or the staircase, serves as a 
sleeping space.



AFFORDABLE PALACE
Opposite Office, 2019

HAMPSTEAD MANSION BLOCK
SERGISON BATES, 2016



fundus



1805x. Social Norms  „A social norm is a shared standard of acceptable behavior by a group.“ The Fountain of Youth, 1546 painting by Lucas Cranach the Elder



FOUNTAINS AS MEETING PLACES

The collective „Hotel Regina,“ founded in 
2017, creates performances and actions in 
public spaces, involving guests or the pu-
blic in their installations. One of their ear-
liest projects, „Brunnen gehen,“ emerged 
from this approach. The project explores 
the questions: „Who owns public space? 
What is the value of art and culture in the 
city?“

Quirin Streuli, one of the creative minds 
behind „Hotel Regina,“ explains: „In the 
past, fountains were important meeting 
places where social exchange took place. 
Today, fountains in many places have only 
a symbolic significance. With this initiati-
ve, we aim to restore their original func-
tion. Basel was particularly well-suited for 
this project because swimming in foun-
tains during summer is already a common 
practice there. It wasn’t something entirely 
new but rather a tradition we could build 
upon.“

https://tageswoche.ch/gesellschaft/basler-bastler-heizen-stadtbrunnen-ein/index.html

HOTEL REGINA 
FOUNTAIN BATHING 

In Basel, the initiative "Brunnen gehen" 
(Fountain Bathing) by the artist collective 
"Hotel Regina" has long been established. 
As part of the canton-supported project 
#hallowasser, Zurich is now set to enjoy 
the pleasure of heated fountains. Over the 
course of twenty days, fountains in ten 
Zurich municipalities will be warmed to a 
cozy 39 degrees Celsius.
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ROADSIDE BARRIERS 

In the carpark, there are around 430m of 
these B-Type barriers. With the transfor-
mation of the building, these barriers will 
probably be removed at the beginning. 
How could they be reused, repurposed 
and transformed ?

Material on site: 430m
Thickness: 3mm
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MATERIAL: GALVANISED STEEL

STEELS are among the most important 
and widely used materials worldwide. The 
different types of steel vary in composi-
tion, properties, and applications.

Since steel production from iron ore is 
highly energy-intensive, a large propor-
tion of recycled materials is used today. 
Intensive research is being conducted 
into alternatives to fossil fuels in pig iron 
production, particularly to reduce depen-
dence on hard coal and coke.

PROPERTIES
Steel is hard, tough, durable, and has high 
strength. It is also relatively cost-effective. 
The properties of different steel grades 
vary depending on the manufacturing 
process, heat treatment, and especially 
the alloying elements— specific chemical 
additives. 

In general, steel with a higher carbon 
content is stronger but also more brittle. 
Its density is approximately 7,850 kg/m³ 
(7,8 g/cm³), and its modulus of elasticity is 
around 210 kN/mm². 
With the exception of highly alloyed 
types, steel is magnetic (The galvanization 
process does not alter its magnetic cha-
racteristics, as zinc itself is non-magnetic, 
but the underlying steel remains magne-
tic). Depending on its alloy composition, 
steel has a melting point of up to 1,530 °C. 
Its corrosion resistance also depends on 
the alloying elements.

HOT-DIP GALVANIZATION

Galvanization is the process of applying a 
protective zinc coating to steel or iron, to 
prevent rusting. 

Hot-dip galvanization is a form of galva-
nization. It is the process of coating iron 
and steel with zinc, which alloys with the 
surface of the base metal when immer-
sing the metal in a bath of molten zinc at 
a temperature of around 450 °C. 

When exposed to the atmosphere, the 
pure zinc (Zn) reacts with oxygen (O2) 
to form zinc oxide (ZnO), which further 
reacts with carbon dioxide (CO2) to form 
zinc carbonate (ZnCO3), a usually dull 
grey, fairly strong material that protects 
the steel underneath from further corro-

sion in many circumstances.

Galvanized steel is widely used in ap-
plications where corrosion resistance is 
needed without the cost of stainless steel, 
and is considered superior in terms of 
cost and life-cycle. It can be identified by 
the crystallization patterning on the surfa-
ce (often called a „spangle“).



CORROSION OF IRON 

The most common type of corrosion 
occurs when iron is exposed to oxygen 
in the presence of water, forming red iron 
oxide, commonly known as RUST. Rust 
can develop on steel and other iron all-
oys. Corrosion can also occur in low-oxy-
gen environments where iron reacts with 
chloride, or when iron hydroxide directly 
transitions into other corrosion products.

Types of Corrosion

- Uniform Corrosion
- Pitting Corrosion
- Crevice Corrosion
- Intergranular Corrosion
- Stress Corrosion Cracking (SCC)
- Galvanic Corrosion

Aging

RUSTING OF GALVANISED STEEL
While galvanized steel provides a protec-
tive zinc-oxide barrier, eventually even 
galvanized steel will rust. The question 
remains how quickly, as some galvaniza-
tions last until 50 years or more. Some 
factors that increase corrosion include:

- Outdoor environmental issues such as 
saltwater or humidity.
- Atmospheric considerations like natural 
gas or acid rain.
- Temperature fluctuations.
- Air pollution.



MECHANICAL FORCES

When steel undergoes permanent defor-
mation due to a sudden mechanical force, 
such as a car crashing into a guardrail, 
this is referred to as plastic deformation.

If the applied force exceeds the materi-
al’s structural limits, leading to fractures 
or cracks, it is termed material failure or 
ductile failure.

WHITE RUST

White Rust is a type of corrosion that oc-
curs on galvanized steel, forming a white, 
powdery layer of zinc hydroxide when 
exposed to prolonged moisture without 
proper ventilation.

Causes of White Rust:

- High humidity & trapped moisture: Poor-
ly ventilated storage or tight stacking can 
lead to condensation.
- Rain & water exposure: Persistent wet 
conditions prevent the formation of a 
protective zinc patina.
- Fresh galvanization: Newly galvanized 
surfaces are more vulnerable before the 
patina develops.



Steel is almost infinitely recyclable wit-
hout any loss of quality. Producing steel 
from scrap requires only 38% of the ener-
gy needed for production from iron ore. 
For this reason, steel scrap is collected 
separately after use, melted down, and 
processed into new steel materials.

In modern waste management and incine-
ration plants, large magnets extract steel 
from mixed waste, making it available for 
recycling. 

Recyclability

Another environmentally friendly ap-
proach to optimizing steel construction 
is the direct reuse of steel components, 
structures, and buildings. This saves 
energy and labor costs associated with 
scrapping, transportation, melting, and 
rolling. To enable reuse, components are 
carefully dismantled from existing struc-
tures and prepared in workshops for new 
applications. However, they must be free 
from excessive damage due to material 
fatigue, deformation, or other chemical 
and physical influences.

Material search for the fragment at the recycling station Spross. 


